





AMERICAN 
MUSIC 
‘LDR ACHE F: 





PUBLISHED BY MUSIC TEACHERS NATIONAL ASSOCIATION 


AMERICAN MUSIC TEACHEF: 


Published by Music Teachers National Association 


Vol. 6 No. 2 


S. TURNER JONES, Managing Editor 


From the Editor 
5 Ast spring Mrs. Esther Ren- 


nick of Birmingham, Alabama, 
MTNA Southern Division Vice Presi- 
dent in charge of Membership, wrote 
a letter which appeared in the Ken- 
tucky Music Teachers Association 
News Letter dated April 30, 1956. 
This letter sets forth strong argu- 
ments in favor of membership in the 
state and national Music Teachers As- 
sociations. While that letter was ad- 
dressed to the members of the Ken- 
tucky Music Teachers Association. 
Mrs. Rennick has granted AMERICAN 
Music TEACHER permission to re- 
print it in its entirety. 

Mrs, Rennick’s letter “hits the nail 
on the head.” and “does not pull its 
punches.” Read it carefully. Then 
apply it. If put to its proper use, this 
letter, and the arguments therein, will 
be instrumental in doubling the pres- 
ent membership in MTNA within one 
year. 


“Dear Colleagues, 


“I’ve been chosen by the South- 
ern Regional Association to serve 
as Membership Chairman for our 
new Southern Group. As you know 
the job of securing new members 
is one that must be shared by every 
member of every state organiza- 
tion. ’'m asking your help. 

“If every music teacher in each 
state belonged to the association, 
do you realize the great benefits 
we'd reap? Let me mention just a 
few. We'd be a unified group of 
professional people with higher 
standards, better working condi- 
tions, more authority, greater pres- 
tige, and better salaries. 

“We'd have National holidays 
without having to make up lessons. 
We could start selling a musical 
education instead of isolated 

(Continued on page 20) 
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More soundboard area... 





Greater string length... 


Baldwin engineers have developed a 
completely new scale for the Hamil- 
ton studio piano. Only.slightly wider 
than its predecessors, Style 243 has 
significantly greater soundboard area 
and increased string length through- 
out the bass. This, with redesigning 
of ribs and bridges, results in what 
can best be described as TONE LIFT. 


More vigor, vitality, volume 


You feel the difference in its new, 
more positive response and ease of 
playing. You hear it in the volume, 
quality, vitality of its tone. For today’s 
outstanding advance in piano engi- 
neering ...the perfect piano for teach- 
ing, school, professional and enter- 
tainment use or for the home...get the 
full facts on this new Hamilton, Style 243. 


Send today for the new Hamilton Fact File and 
Exclusive Baldwin Institutional Fi 





The Baldwin Piano Company, Dept. AMT 


Baldwin 


PIANOS * ORGANS 


1801 Gilbert Avenue, Cincinnati 2, Ohio 


Please send: 
(J Hamilton Style 243 Fact File 
() Exclusive Baldwin Institutional Financing 
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1} VERY member of MTNA has a 

right to ask this question: “If | 

do spend the time and the money to 

attend the MTNA Biennial National 

Convention at the Congress Hotel in 

Chicago next February 10-13, what 
will I receive in return?” 

In the previous issue of American 
Wusie Teacher a number of good rea- 
sons for attending the meeting were 
listed, and presently a number of ad- 
How- 


ever, have you thought through this 


ditional reasons will be listed. 


business of attending such meetings? 
Here is a suggestion: when thinking 
about attending any meeting of this 
kind, measure the possibilities of the 
meeting by the 3 P’s: Personal Satis- 
faction, Pride in Profession, and Pro- 
fessional Growth. 

Our previous report provided a 
number of answers to the question of 
“Personal Satisfaction.” The mag- 
nificent programs to be presented at 
the General Sessions will more than 
fulfill the requirements of that cri- 
terion. Your awareness of accom- 
plishment. growth, and overall stature 
which MTNA has achieved during its 
eighty years will answer the question 
of “Pride in Profession.” However. 
you can never completely understand 
why you should take great pride in 
your Association until you have vis- 
ited a biennial national meeting. 

For those of us who are privileged 
to be in close touch with the activities 
of the various subject-area sections 
and standing committees, it is a 
never-ending source of pleasure and 
excitement to witness the wonderful 
zest and energy which so many peo- 
ple pour into the planning of the 
many programs. Let us assure you 
that we can all take pride in the 
achievements of our members across 
this land. 
ence personally and completely the 
thrill which creates pride, you must 
attend the biennial national conven- 


Nevertheless, to experi- 


Duane H. Haskell is Head of the Department of 
Fine Arts, Arkansas State College, State College, 
Arkansas. 
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You'll Get Your Money’s Worth 
and a Lot More! 


by Duane H. Haskell 


MTNA Vice President 


tions, because it is there that MTNA 
shines in unquestioned glory. 

The promotion of “Professional 
Growth” among its members was one 
of the reasons for organizing the 
Music Teachers National Association 
eighty years ago. To fulfill the basic 
requirements for the provision of op- 
portunities for professional growth. 
sectional meetings were organized: it 
is in these smaller meetings that indi- 
viduals can express themselves freely. 
exchange ideas, and ask questions. 
In these sessions, which the subject- 
area sections and standing commit- 
tees plan and present, MTNA’s “in- 
service” educational program takes 
place. The range and variety of in- 
terests to be found in these meetings 
covers every phase of music teaching. 


In-Service Programs 


MTNA has never claimed a mo- 
nopoly in the matter of developing 
and creating new pedagogical think- 
ing. but it can be stated factually that 
during the past eighty years every 
new idea or advance in pedagogical 
thinking in the field of music has 
been presented and 
MTNA sectional meetings or forums. 
MTNA has fulfilled its obligation to 
provide each individual member with 
stimulating and enlightening _pro- 
grams which have met the require- 
ments for high-level “in-service” pro- 


discussed in 


grams for all members who put forth 
the effort to take advantage of such 
opportunities, 

The plans for all sectional meet- 
ings are incomplete as this report is 
prepared, and the order of presenta- 
tion does not constitute an implied 
order of importance. 

Two — subject-area 
twelve standing committees will pre- 
sent sectional meetings. Each group 
will provide from three to six sepa- 
rate meetings, 

Of particular interest to piano 
teachers will be the series of meetings 
presented by the Senior Piano Com- 


sections and 










mittee headed by Mr. John T. Moore 
of the University of Washington, and 
the Junior Piano Committee headed 
by Miss Polly Gibbs of Louisiana 
State University. 

Carrying out action approved at 
the last biennial meeting, the two 
committees will merge and become 
the new Piano Subject-Area Section. 
To complete this action, a most im- 
portant joint meeting of both commit- 
tees will take place on Sunday after- 
noon, February 10th, at 4:15 P.M.. 
the Gold Room in the Congress Ho- 
tel, Chicago. IF YOU ARE A PIANO 
TEACHER AND IF YOU ARE SIN- 
CERELY INTERESTED IN THE 
ELEVATION OF PIANO TEACH- 
ING IN AMERICA, BE PRESENT 
1T THIS MEETING!!! 

In addition to this joint meeting. 
a final joint session will take place 
on Wednesday February 
13th, in which Edward Kilenyi will 
perform and discuss any Beethoven 


morning, 


Sonata which may be requested by 
the audience. (Please read_ that 
again: we did say “ANY BEETHO- 
VEN SONATA!) 

In addition to the two joint ses- 
sions which will launch the new Sub- 
ject-Area 
will present 


Section. each committee 


individual — sectional 
meetings. 

Incidentally, another feature of the 
piano sessions will be the presenta- 
tion of a wealth of information con- 
MTNA-AMC 
Teachers Workshop project. Presi- 
dent Karl 0. Kuersteiner provided a 
comprehensive report of just what 
this new project is and will be in the 
September-October 1956 issue of this 
journal. Dr. John C. Kendel, Vice- 
President of the American Music 
Conference, and Mr. John W. Fulton, 
Executive Vice-President of the same 
organization, will be present in cer- 
tain of the piano sessions for the pur- 
pose of discussing these new Piano 


cerning — the Piano 


(Continued on page 18) 
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The Steinway | inspires the student 


It encourages practice—and proficiency 


No other piano matches the sonorous tone and responsive action 
that are characteristically and exclusively Steinway. This dimension of 
sound and mechanical superiority give the Steinway authority 
and appeal. The student, at practice, feels the Steinway influence. 
He is helped to develop keyboard proficiency 

with the unique Accelerated Action®. 

In the studio or on the recital 

stage the Steinway performs best. 

It is built ruggedly to last and 

to take student punishment. 

Over the decades the Steinway 

proves the most economical piano. 


é Steinway 


THE INSTRUMENT OF THE IMMORTALS 


Great artist-teachers use the Steinway 
CASADESUS (at piano), Clarence Adler, Erno Balogh, 
Sidney Foster, Rudolph Ganz, Edwin Hughes, Muriel 
Kerr, Rosina Lhevinne, Mieczyslaw Munz, Isidore 
Philipp, Mikhail Sheyne, Reginald Stewart, Beveridge 
Webster and many others. 


Our booklet, ‘How to Choose Your Piano,” will be Steinway Professional A practical piano specially designed 


sent free if you write Steinway & Sons, 45-02 Ditmars for professional use. Rich in tone and stamina. It can be de- 
Blud., Long Island City 5, N.Y. livered for a small DOWN PAYMENT. Liberal terms. 
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R. KARL O. KUERSTEINER, 
President of the Music Teachers 
National Association, announces that 
our banquet speaker at the Biennial 
National Convention in Chicago, on 
the evening of Tuesday, February 12, 
1957, will be Dr. Sigmund Spaeth, 
through the courtesy of Music Jour- 
nal, the magazine which he has served 
as editor-in-chief for the past year. 
He will speak on his favorite subject. 
“Music for Everybody.” with charac- 
teristic illustrations at the piano. 
Sigmund Spaeth has been called 
‘America’s most popular speaker and 
writer on music.” Eugene Ormandy. 
conductor of the Philadelphia Or- 
chestra, in his introduction to the 
Spaeth book Great Symphonies said 
of the author that “he has done as 
much as any man living (or perhaps 
in all history) to reach the ‘mass 
audience’ of potential music-lovers 
and transmit to them his own sincere 
and infectious enthusiasm. The fact 
that he considers himself an ‘amateur’ 
and approaches music in that spirit 
makes his missionary work all the 
more effective.” 


Early Career 


Dr. Spaeth studied the violin in his 
native city of Philadelphia. Pennsyl- 
vania, and was Concertmaster of the 
University Orchestra in Princeton, 
New Jersey, where he earned the de- 
gree of Ph.D. with a thesis on Mil- 
ton’s Knowledge of Music. He was 
a member of Woodrow Wilson’s fac- 
ulty and also President of the local 
Choral Society. At Haverford Col- 
lege and Asheville School, where he 
taught later, he had charge of all mu- 
sical activities, and this early experi- 
ence was instrumental in creating the 
practical attitude toward music which 
has characterized his work in the past 
thirty years, 

The youthful Sigmund Spaeth was 
on the staff of the music publisher. 
G. Schirmer, and then for four years 
music editor of the New York Eve- 
ning Mail. He served as a song 
leader in the first World War, and 
later assisted James G. Huneker on 
the New York Times, besides acting 
as H. T. Parker’s New York corre- 
spondent for the Boston Transcript. 
At various times he edited the music 
departments of such magazines as 
Life, McCall's, Esquire, and the Liter- 
ary Digest, also writing independent 
articles and producing a total of 
thirty books in as many years. 

He founded Community Concerts 






Sigmund Spaeth, 


Banquet Speaker 


in 1928 and is still active in promot- 
ing the “organized audience plan.” 
For nine years Dr, Spaeth was Presi- 
dent of the National Association for 
(American Composers and Conduc- 
tors, winning the Henry Hadley 
Medal for “distinguished services to 
American Music.” His work in the 
Second World War won him citations 
from the U. S. Army, the Red Cross, 
and the Treasury Department. 


Dr. Spaeth 





In recent years Sigmund Spaeth 
has been perhaps best known as the 
“Tune Detective” of radio, television, 
and the motion picture screen, and 
his uncanny musical memory and 
powers of analysis have created a 
constant demand for his services as 
an expert in suits over copyright in- 
fringement and musical plagiarism. 
He has been a member of ASCAP 
since 1925 and of AFTRA from its 
inception, with other professional and 
social affiliations including Phi Mu 
Alpha Sinfonia, Phi Beta Kappa, 
MENC, the Bohemians, the Dutch 
Treat Club, and the University Glee 
Club. He is at present a member of 
the National Music Council, recently 
chartered by Congress. 

For the past sixteen years Dr. 
Spaeth has been a regular member 
of the Metropolitan Opera Quiz on 





the air, and his other broadcasts have 
included Information Please and his 
own program At Home with Music, 
cited for a Peabody Award, plus in- 
numerable guest appearances on both 
radio and television. A series of 
half-hour TV films called Music for 
Everybody may now be seen on local 
stations, featuring Dr. Spaeth as 
Master of Ceremonies at the piano, 
and he is also a consultant for the 
popular telecast Name That Tune. 

The Spaeth books include, in addi- 
tion to the best-selling Great Sym- 
phonies, a History of Popular Music 
in America, a Guide to Great Orches- 
tral Music, Opportunities in Music, 
and Dedication: The Love Story of 
Clara and Robert Schumann. In 
lighter vein are his Read ’em and 
Weep: The Songs You Forgot to Re- 
member, Fun with Music, and Barber 
Shop Ballads. He is one of the 
founders of the Society for the Pres- 
ervation and Encouragement of Bar- 
ber Shop Quartet Singing in America, 
past President of its Manhattan Chap- 
ter, and the editor of several volumes 
of arrangements in this typical Amer- 
ican folk style. Glee Clubs know his 
original setting of the classic Jabber- 
wocky and other compositions, and 
his lyrics for Down South, Lehar’s 
My Little Nest (Frasquita Serenade) 
and Friml’s Chansonette (original 
version of the Donkey Serenade) 
have been widely sung. 

The current activities of this versa- 
tile veteran of music also include the 
Presidency of the Louis Braille Music 
Institute of America (bringing music 
to the blind), the chairmanship of 
Audio-Visual Education for the Na- 
tional Federation of Music Clubs, ad- 
visory positions with the Music Re- 
search Foundation (scientifically in- 
vestigating the possibilities of musi- 
cal therapy), and various record 
clubs and promotional organizations 
for general participation in music. 

Besides editing Music Journal and 
writing regularly for the Music Clubs 
Magazine, Dr. Spaeth is the author 
of a weekly syndicated column, dis- 
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The Boy’s Changing Voice in the 


Four-Part Junior High School Chorus 


HE writer recently witnessed an 

extremely interesting, enlighten- 
ing, and exciting demonstration pre- 
sented in the music room of the Flor- 
ida High School (Demonstration 
School of Florida State University, 
Tallahassee) by which he and many 
other observers present were con- 
vinced of the fact that there is a logi- 
cal way in which fine four-part sing- 
ing may be done in the junior high 
school, making use of the boys’ 
changing voice. The clinician was 
Dr. Irvin Cooper, Professor of Music 
Education at Florida State Univer- 
sity, and as the experimental group, 
he used the combined seventh and 
eighth grade mixed chorus of the 
Demonstration School. 

Dr. Cooper pointed out by way of 
introduction that the junior high 
school vocal program has always been 
more or less of a problem the moment 
four-part music was introduced. The 
easy solution has been to neglect 
completely the changing voice and 
resort to music written for three 
parts (SAB). Or, when using four 
part music, to attempt to make use of 
music written especially for four part 
mixed voices (SATB). Once Dr. 
Cooper’s demonstration was com- 
pleted, it was obvious to all observers 
that it is not necessary to satisfy one’s 
desire for part singing by settling 
for SAB arrangements, and that the 
junior high school male voices do not 
adapt themselves to standard SATB 
arrangements or compositions. His 
explanation as to why these things 
were true was so clear, so understand- 
able, and so logical that the writer 
could not comprehend why the facts 
were not common knowledge amongst 
music educators nor why they were 
not being taught to all prospective 
music educators. All of us would 
agree, I believe, that in order for a 
junior high school choral program to 
achieve the stature of the senior high 
school program, junior high school 
choruses must perform. How much 


J. Dayton Smith is Chairman of the Music Depart- 
ment, San Diego State College, San Diego, California. 
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by ,J. Dayton Smith 


easier this will be when we fully un- 
derstand the problems of the chang- 
ing voice; when we finally realize 
that it can be used successfully in 
choral singing; and when we can 
present to our communities a junior 
high school chorus that is capable of 
doing superior work with four-part 
music, 

First of all, we must have an un- 
derstanding of the ranges of the three 
categories of voices dominant in the 
junior high school level 
voices, the changing voice, and bari- 


- girls 
tone, 


Girls’ Voices 


Generally, most girls’ voices at this 
level fall into the range Bb below 
middle C to the second F above mid- 
dle C. Without too much difficulty, 
the girls at this level can sing either 
soprano or alto, Where a youngster 
cannot sing low enough for the alto 
part, she should be assigned to the 
higher part. The opposite is also 
true. Where a youngster cannot sing 
high enough for the soprano part, she 
should sing the lower girls’ part. All 
other girls’ voices, then, are inter- 
changeable. 

The baritone range will, almost 
without fail, come within the octave 
and a fifth just one octave below the 
girls’ range. That is, from the second 
Bb below middie C to the F above 
middle C. 

We can see at this point that unison 
singing is possible with the two cate- 
gories of voices described above with 
the voices singing one octave apart. 

The changing voice has often been 
referred to as the “Alto-tenor” and a 
very limited range ascribed to it, usu- 
ally from the F below middle C to 
the E above middle C, 

This demonstration, however, 
proved beyond doubt that the chang- 
ing voice (referred to as “cambiata” 
by Dr. Cooper) has a wider range. 
the top notes of which can easily be 
sung by the youngsters without diffi- 
culty or strain. The singing range 
was established as extending from F 










below middle C to the C one octave 
above middle C, 

Note here that the range of the 
changing voice lies between those of 
the girls’ voices and the baritones. 
In unison singing, these boys must 
drop in pitch an octave when the 
melody goes above their range and 
must rise an octave when the melody 
goes below their range. Now, visual- 
ize what this voice must do to sing 
the tenor line of the average four part 
(SATB) choral composition. And 
we must not overlook the fact that it 
is still a treble voice. 

It was amazing to the writer to 
discover that two-thirds of the boys 
in this demonstration group were 
classified as being in the changing- 
voice period with but one boy so- 
prano. The balance of the young- 
sters fell into the baritone category. 
This should certainly suggest to us 
that at this school level there are so 
many boys whose voices are changing 
that we must not ignore them, It is 
our duty to provide for them, and 
what easier way can we so provide 
than to select music in which they 
can sing a part of their own. 

In order that the junior high school 
music teacher might through experi- 
mentation in the classroom, test this 
plan suggested by Dr. Cooper, the 
following procedure is one used by 
him in his demonstrations: 

First, have all boys’ voices sing 
“Old Folks at Home” in the key of 
Bb. As they sing, definite octaves 
are discernible. Listen to each voice 
and ask each person singing the low- 
est octave to drop out. These will 
he the baritones. 

Second, have all remaining boys 
repeat the song in the key of G-flat. 
It is possible that a few soprano 
voices may be present in the group 
and by listening to each voice, those 
voices singing the higher octave can 
be asked to drop out. (Dr, Cooper 
suggests that the boy-sopranos be 
placed in the chorus where they may 
stand with the other boys but still be 
near the girl sopranos so that they 
might sing that part.) The remain- 
ing voices represent the changing- 
voice group. 

Something should be said about the 
cambiata voice itself. First of all, its 
quality is deceiving. Too often the 
opinion is that the voice has changed 
and is singing an octave below the 
girls’ voices. The procedure outlined 


(Continued on page 22) 























HE performer who is intent upon 

delivering to his listeners a ren- 
dition that is true to the composer’s 
concept relies not only on the actual 
staff notation but also on the words 
and other symbols which the com- 
poser added to convey and interpret 
that concept. Further, the musician is 
dependent on the composer’s editors 
and publishers, for they are the cus- 
todians and necessary middle-men in 
the progression from act of compo- 
sition to act of performance. In the 
case of music contemporary to any 
specific era the problem is minimal. 
since the conventions and terminol- 
ogy of any period are apt to be gen- 
erally understood during that same 
period. Even here, of course, lan- 
guage can be a stumbling block. For 
instance, the pianist desiring to per- 
form Hindemith’s earlier works, 
which were published in Germany, 
must know some German or be will- 
ing to undergo the tedium of trans- 
lating dynamic and tempo signs, since 
Hindemith rarely uses the conven- 
tional Italian directions. 


Confusion and Error 


But this is a minor problem com- 
pared with the actual falsification of 
notes and misinterpretation of sym- 
bols which can, and have, occurred 
in the reprinting of music of an 
earlier period, The farther away we 
get from a composer’s lifetime the 
greater is the danger of confusion and 
error, and the more often do we have 
to seek expert assistance. As early as 
1841, Schumann pointed out errors 
which had crept into printed editions 
of the works of Bach, Mozart, and 
Beethoven, and suggested that these 
versions be corrected by comparison 
with the original manuscripts: “If 
earthly tones penetrate beyond the 
grave, I think the masters must smile 
when they hear the errors that cus- 
tom, tradition, and even anxious rev- 
erence have introduced into their 
works. . . . The original manuscript 
remains the authority that must be 
first referred to . .. How can we bet- 


Rita Benton is Music Librarian, State University of 
lowa, lowa City, lowa. 





Some Problems of Piano Music Editions 


by Rita Benton 


ter prove our admiration and rever- 
ence for our great masters, than by 
endeavoring to remove from their 
works those injuries that may have 
accrued to them from accident or 
error.” 

With the passage of time both the 
actual notation and the added sym- 
bols may take on additional signifii- 
cance and may indeed be misleading. 
Notation through the years has be- 
come more and more precise in in- 
dicating such factors as tempo, dy- 
namics, ornamentation, and _ instru- 
mentation. Thus, the performer seck- 
ing to play Bach or Handel, for 
instance, must not expect that these 
composers always left specific in- 
structions in regard to such matters, 
since a musician in eighteenth-cen- 
tury Germany or England would 
have sensed the proper or usual pro- 
cedure from experience and habit. 
In this connection, we must not for- 
get that keyboard artists of the 17th 
and 18th centuries were usually 
quite skilled in the art of extempori- 
zation; the composer’s text was re- 
garded as a challenge to the inven- 
tiveness of the performer, and it was 
considered not only the latter’s privi- 
lege but also his duty to make a 
substantial creative contribution of 
his own to the music he was playing. 
Not only were repeats to be em- 
bellished, variations and cadenzas to 
be improvised, and figured basses to 
be realized, but whole slow move- 
ments were left to the player to make 
up on the spot, Of course, harmonic, 
melodic and rhythmic patterns were 
generally more limited in scope than 
they are today, but more important 
factors were the thorough training 
and the constant practice which key- 
board performers received in the art 
of improvisation, 

This emphasis on _ individuality 
was naturally intensified in the 19th 
century during the rise of the Ro- 
mantic movement, Many composers 
were themselves famous as extempor- 
izers, and often their contemporary 
reputations rested more on their im- 
provisations than on their written 
compositions, Even Liszt and Chopin 






were admired as much for the man- 
ner in which they could vary their 
music from performance to perform- 
ance as for the compositions them- 
selves, Another manifestation of this 
trend was the rash of transcriptions, 
paraphrases, and arrangements pro- 
duced by Czerny, Von Bulow, Liszt. 
and many others up to the time of 
Reger and Busoni. 

The situation in the second half 
of the 20th century is somewhat dif- 
ferent. Without necessarily minimiz- 
ing the role of the interpreter, today’s 
composer leaves him comparatively 
little freedom, On his part, the per- 
former usually has neither the ability 
nor the desire to depart from the 
printed page. Stravinsky has been 
one of the exponents of this philoso- 
phy, saying: “Music should be trans- 
mitted and not interpreted, because 
interpretation reveals the personality 
of the interpreter rather than that of 
the author, and who can guarantee 
that such an executant will reflect the 
author’s vision without distortion? 
An executant’s talent lies precisely in 
his faculty for seeing what is actu- 
ally in the score, and certainly not 
in a determination to find there what 
he would like to find.” 


Thurston Dart 


But while contemporary composers 
may provide us with adequate texts, 
we are still playing and listening to 
the great works created in an earlier 
age. In the printing of these we are 
not so fortunate. Many an editor, 
believing he is improving the music. 
has changed tempos, rhythms, har- 
monies and marks of expression, re- 
sulting in the type of publication de- 
scribed by Thurston Dart: “As a re- 
sult of this combination of editorial 
high-handedness and _ irresponsible 
publishing most twentieth-century 
music students are deceived into see- 
ing early music through the eyes of 
someone quite other than the com- 
poser. They buy an edition of the 
‘48’ or of Haydn’s keyboard sonatas 
and go to a great deal of trouble to 
follow the printed tempi, phrasing 
and dynamics, assuming in all inno- 
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cence that these markings are those 
of Bach or Haydn when nine times 
out of ten they are merely those of 
Herr X or Dr. Y, or even of Herr 
X, amended by Dr. Y, and _ thor- 
oughly revised by the eminent pianist 
Mr. Z.”° 

The preponderance of these over- 
edited, unreliable editions, many of 
them published in the 19th century, 





i presents a discouraging picture. To 
“< the pianist seeking to overcome the 
4 handicap of working with such un- 

“a promising material and to the scholar 
“ striving to help the former by bring- 
iy ing out new and better editions, 
4 several recent developments appear 
= as a healthy and helpful trend. 

Among these are: 

f 1. The advent of photographic re- 
: productions, which makes the 
oe study of original manuscripts in- 
“i creasingly possible. 

‘a 2. The growing number of facsimile 
" editions. 
@ 3. The republication (and in Eng- 


td lish) of manuals such as that of 
a C. P. E. Bach,* which helps in 


solving such problems as finger- 


\O- ° e . . 
a ing, embellishment, and improvi- 
sation as they occur in the music 
se ree 

ne of Bach’s time. 

of 4. The appearance of critical 
sie studies such as Ralph Kirkpat- 
mt rick’s Domenico Scarlatti. The 


9 author had, in his own words, 





v7 , 
nl “become painfully aware of the 
. inadequacy of the available texts 
id and the absence of information 
™ fundamentally necessary to me 
as a performer of his works .. . 
I was motivated in part by the 
challenge to fill a long standing 
i gap, but largely by my own 
' ; pressing need for well-established 
s, . 
" knowledge and understanding of 
oO ~ * 9%. . 
ioe Scarlatti.” This need has been 
ie 
: well filled for us as the result of 
re - - 
“ Mr, Kirkpatrick’s twelve or more 
or, ‘ 
: years of labor. The book con- 
ic, Fe Sie 
tains a well-documented critical 
ar , : 
. history and formal analysis of 
e- . alah 
Scarlatti’s sonatas, the manner 
e- : 
“ of their performance, the type of 
rt instruments on which they were 
ial : at . 
played, and their various edi- 
le tie: mY - 
tions. After examining the im- 
ir , 
) portant manuscript sources and 
ee- : : 
i making a study of the musical 
0 : - Maggi 
practices of Scarlatti’s time the 
m- : . 
Sis author is able to prove the in- 
" adequacy of previous editions of 
as : 3 ” 
the sonatas. Longo®, for instance, 
to 
not only altered chords, added 
ng Rite ; 
nd phrasing, dynamic and _ orna- 
n0- 
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mentation marks, and changed 
tempo indications, but also ar- 
ranged the sonatas arbitrarily in 
suites of five movements and 
separated pairs of sonatas in- 
tended by the composer to be 
performed as a unit. The sixty 
sonatas’ which Kirkpatrick has 
edited as an adjunct to this vol- 
ume might well serve as a model 
for future editors of Scarlatti as 
well as of other composers. 

The numerous Urtext or “orig- 
inal-text” editions which are ap- 
pearing or reappearing should 
not be accepted at face value. 
Some Urtext editions on further 
examination prove to be heavily 
edited, or taken from early print- 
ed_ editions with 
errors intact) rather than from 
the composer’s autographs. 

How much ought we to expect of 
editor? A list of requisites for an 


(sometimes 


ideal edition would include the fol- 
lowing: 


] 


7. Incorrectly 


. There should be some means of 
distinguishing the editor’s from 
the composer’s marks. Either 
brackets, different size type, or 
some other easily read device 
should be used. 

When the editor himself is in 
doubt about some alteration he 
should add an explanatory note 
showing the various possibilities 
and the arguments for each. 
Early music in which long note 
values give a false impression of 
slow tempo should be reduced to 
the more usual quarter note or 
half note beat. 

Ornaments should be marked in 
a consistent and clear fashion, in 
conformity with the. composer’s 
intentions rather than with his 
possibly careless and hurried no- 
tation. In the same way, other 
markings such as _ fingerings, 
staccato marks, dashes and slurs 
should be marked in the current 
manner when the composer’s in- 
are mis- 


. 


dications obsolete or 
leading. 

Key signatures should be brought 
in line with modern practice, i.e., 
one accidental may need to be 
added to the signatures of pre- 
19th-century music. 

Where advisable for the sake of 
clarity or convenience, the notes 
should be redistributed between 
the staves and the stems rear- 
ranged. 


notated _ rhythms 


~~ 





should be corrected or editorial 
mention be made of them. For 
example, two dots may be needed 
after a note that has only one. 


numbered 


Measures should be 
for ease of reference. 


. Where extemporization or elabo- 


ration of some kind is required, 
the editor should provide a suit- 
able rendition of the passage, or 
at least indicate that something 
further may be needed at that 
point. Such passages occur in 
the piano concertos of Mozart, 
and they suggest not so much the 
earlier Baroque practices of elab- 
oration or realization as_ the 
probability that Mozart wrote the 
solo parts sketchily to save time 
since he was, of course, his own 
executant. Einstein draws a fur- 
ther deduction from the paucity 
of notes, suggesting that, “it 
would have been in his interest 
not to write them out at all, so 
as not to lead unscrupulous copy- 
ists into temptation.” * It is pos- 
sible that pianists sometimes re- 
ject these concertos because of a 
feeling that certain passages are 
empty or trivial. One must ac- 
cept Einstein’s assumption that: 
“The solo parts in the form in 
which they survive are always 
only a suggestion of the actual 
performance, and a constant in- 
vitation to read the breath of life 
into them. But the solo part of 
this D major Concerto, K. 537, 
in particular is no more than a 
bare sketch obviously entered 
into the score by Mozart simply 
to refresh his memory. . . . No 
other work—unless it be the 
score of ‘Figaro’—shows how 
badly we need a new edition of 
Mozart’s works.” ° Further evi- 
dence that Mozart did not al- 
ways play the concertos in the 
form in which they survive is 
provided by a letter in which he 
replies to a request by his sister 
for an explanation of the bare- 
ness of certain measures in the 
D major Concerto, K. 451. The 
elaboration which he wrote out 
and sent her still survives, and 
is the basis of Girdlestone’s con- 
clusion that “the task of complet- 
ing cantabiles was, therefore, not 
always left to the executant, even 
in Mozart’s time. What Mozart 
did for his sister the modern 
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Available Editions of Piano Music 
by Joseph Brinkman 






and Benning Dexter 


School of Music, University of Michigan, Ann Arbor, Michigan 


HE most frequent query from students and teachers is, 

“Which edition shall I use?” This is usually followed by, 
“Is it available, and who is the publisher?” This article en- 
deavors to answer both questions. 

In 1951, the authors evaluated the new piano music publi- 
cations in this country and described the recovery underway 
in older European firms since World War IL. At this writing 
the cycle is complete: standard publications are again avail- 
able, and normal expansion and selection are the rule. The 
publishing emphasis today is on quality and completeness of 
reproduction. Older composers are treated with increasing 
editorial respect, and the contemporaries, including our many 
gifted American composers, are published more generously. 

Listed here for solo piano are: 

I. Available editions of the older composers. 

II. Contemporary and near-contemporary composers and their 
publishers. 

There has been a sincere attempt to make this a representa- 
tive listing for the composers concerned. We appreciate the 
efforts of most of the publishers in keeping their catalogues 
up to date and available. 

There is no intent here to teach; however, a few remarks 
on piano music editing may be appropriate. An editor’s job 
is to elucidate and solve difficulties, and to convey the com- 
poser’s intention as he understands it. If the editor chooses 
to indicate pedaling where the composer did not (e.g. 
Brahms), we are interested in his opinion; if the editor 
chooses to disagree with fingering and pedaling of the com- 
poser (e.g., Beethoven), we are interested in his opinion. In 
any case, we wish to be informed of the composer's opinion 
as well, and to make our own decisions. 

At his best, the editor contributes valid musical and _ in- 
strumental experience to the student; at his worst, he may 
obscure the composer's intention with personal interpretation 
of the music, and the printed copy may Be marred by mis- 
leading phrasing and altered dynamics as well as by unsatis- 
factory fingering and pedaling. It is well to remember also 
that printed music is seldom free of errors, even when ad- 
vertised as authentic, and that editions advertised as complete 
may be incomplete in some details. 

Recognizing the above short-comings, we have made specific 
recommendations for editions we believe to be, in a general 
sense, trustworthy and well edited. We believe also that a 
comparison of recommended editions is most helpful. 

Elementary piano materials are not included. The  pub- 
lishers named, however, offer materials of all grades. 

We wish to acknowledge generous assistance with catalogue 
materials from Lawson Jones of the University of Michigan, 
who is preparing a remarkably detailed list of editions of 
piano music. 


CHECK LIST OF PUBLISHERS 
With Abbreviations 


A Arrow Music Press Ine., 250 W. 57, NYC 19 
AC Augener and Co., 18 Great Marlborough St., London W. 1 
AMP Associated Music Publishers, Inc.. 1 W. 47, NYC 36 
6331 Hollywood Blvd., Hollywood, Calif. Agents for: 
Breitkopf and Hartel, Leipzig 
Max Eschig, Paris 
Adolph Nagel Verlag 
Schott and Co., London, Mainz 
N. Simrock, Leipzig 
Union Musical Espafiola, Madrid 
Universal Edition, Vienna, London 
AT Alee Templeton, Inc., 111 W. 57, NYC 
B Boston Music Co., 116 Boylston St., Boston 16 
BB Broude Bros., 56 W. 45, NYC 
BH Boosey and Hawkes, 30 W. 57, NYC 19 
Mail orders P. O. Box 418, Lynbrook, N. Y. 
Cc Contemporary Music Publishers Corp., 23 E. 26, NYC 
10. Agents for: Salabert, Paris 
CF Charles Foley, 67 W. 44, NYC 
EM Edward Marks Musie Corp., RCA Bldg., Radio City, 
NYC 20 






EV Elkan-Vogel Co., 1716 Sansom St., Philadelphia 3. Rep- 
resenting: 
Durand and Co., Paris 
Jean Jobert, Paris 
KF Carl Fischer Inc., 62 Cooper Square, NYC 3. Agents for: 
G. Henle Editions 
Associated Board of the Royal Schools of Music 
GS G. Schirmer Ince., 3 E. 43, NYC 17 
IMC International Musie Co., 509 5th Ave., NYC 


JF J. Fischer & Bro., Harristown Road, Glen Rock, N. J. 


K Edwin F. Kalmus, 112 W. 89, NYC 24 
L Leeds Musie Corp., 322 W. 48, NYC 36 
Agents for: 
Am-Rus Edition 
Isracli Musie Publications 
M Mills Musie Ine., 1619 Broadway, NYC 19. Agents for: 
Edition Curci 
MMC Mereury Musie Corp., 
Agents for: 
Heugel and Co., Paris 


NM New Music Edition Corp., 250 W. 57, NYC 19 


17 W. 63, NYC 23 


oO Oxford University Press (London), 114 5th Ave., NYC 11 
4 C. F. Peters Corp. (Leipzig) 373 4th Ave., NYC. Agents 
for: 


Kulenburg 
R G. Ricordi and Co. (Milan) 132 W. 21, NYC 11 
Ss Southern Musie Publishing Co., Inc., 1619 Broadway, 
NYC 19 
TP Theodore Presser Co., Bryn Mawr, Pa. 
Valley Musie Press, Smith College, Northampton, Mass. 
VL Villa-Lobos Music Corp., NYC 
W Weintraub Music Co., 853 7th Ave.. NYC 19 


Many of the above publishers are agents for additional 
foreign firms not referred to in this articie. 

The following publishers are not assigned symbols in this 
article: 

Lea Pocket Scores, PO Box 138, Audubon Station, NYC 32 

Music Publishers Holding Corp., 619 W. 54, NYC 19 

Simon and Schuster, 630 5th Ave., NYC 20 
(Note—The opinions expressed here are those of the authors, 
and do not represent any official MTNA opinions or recom- 
mendations. ) 


1. AVAILABLE EDITIONS OF THE OLDER COMPOSERS 

This list is concerned with availability and scope of pub- 
lishers’ offerings. In the case of renowned piano composers, 
whose works have gone through many editions, only recom- 
mended editions are listed, and these names are marked by 
an asterisk (*). Anthologies are not included. Omitted also 
are some well-known composers whose compositions are now 
rarely played. 


ALBENIZ, ISAAC (1860-1909 ) 
Union Musical Espanola (AMP): Suite Espaiiola, no 1 
(Salvat). Iberia (twelve pieces in four volumes), Cantos 
de Espafa, Navarra, Rapsodia Espafiola, Six Spanish 
Dances. Also many individual pieces including excerpts 
from Twelve Characteristic Pieces, Suite Espafiola, no. 2, 
Alhambra, Suite Ancienne, no. 2 and no. 3. 
International: Suite Espaiiola, no. 1, Espafia, op. 165, Cantos 
de Espatia, op. 232, Recuerdos de Viaje. 
Marks: Iberia (three volumes), Navarra, and an album 
of selections. 
Kalmus: Suite Espafiola, no. 1, Triana and El Puerto from 
Iberia. 
Schott (AMP): Espafia, op. 165 (Meyer), Two Spanish 
Dances, op. 164. 
Albeniz is published also by Salabert (C), Boston, G. 
Schirmer, and Eschig (AMP). 


BACH, JOHANN CHRISTIAN (1735-1782) 
Peters: Concertos in D and B-flat (Landshoff), ten sonatas 
in two volumes (Landshoff) 
Kalmus: Sonata in C minor, Sarabande with Variations. 
Schott (AMP): Concerto in A (Stadelmann). 
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*BACH, JOHANN SEBASTIAN (1685-1750) 
The volumes of the Bach-Gesellschaft remain the standard 
authority and reference work, and they are available in 
Lea Pocket Scores. Among editions for study, the Kalmus 
(Bischoff) and Peters are superior. Kalmus offers the com- 
plete works, edited by Bischoff, now available in separate 
copies as well as collections. Peters publishes the complete 
works, with Kroll, Landshoff, Sauer, and Bischoff as editors. 
In addition to the above, there are many noteworthy edi- 
tions: The Well-Tempered Clavier in G. Schirmer (Bischoff), 
C. Fischer (Tovey and Samuels), and G. Henle (F) (von 
Irmer' and. Lampe); the Inventions, English and French 
Suites, and Italian Concerto (Réntgen) in Universal (AMP); 
the Goldberg Variations in G. Schirmer (Kirkpatrick); and 
the French Overture, edited by David in Schott (AMP). The 
solo concertos are published by Peters, G. Schirmer, Inter- 
national, and Breitkopf and Hartel (AMP). 

Recommended Bach transcribers are d’Albert, Busoni, Hess, 
Kelberine, Liszt, Petri, Samaroff, and Siloti. 


BACH, KARL P. E. (1714-1788) 
Peters: An album with four sonatas and seven pieces (urtext) 
Nagel (AMP): Six Prussian sonatas, and six Wiirttemberg 
sonatas, each in two volumes (Steglich) 
Nagel (AMP) and International: Twenty-four pieces 
(Vrieslander ) 
Ricordi and International: Six sonatas ( Biilow ) 
Schott (AMP): Six sonatas and Fantasia from the “Essay 
on the True Art of Klavier Playing” (Doflein) ; two sonatas, 
E-flat and F (Kreutz) 
K. P. E. Bach is published also by Augener and Universal 
(AMP). 


BACH, WILHELM FRIEDEMANN (1710-1781) 
Kalmus: Concertos in © minor and A minor 
Peters: Three fugues and twelve polonaises (urtext) 
Associated: Ten polonaises ( Wiihrer) 
Schott (AMP): Concerto in C minor 


*BEETHOVEN, LUDWIG VAN (1770-1827) 

The sonatas have been the most frequently edited music in 
the entire piano literature. Certainly the urtext is of first 
importance, especially for the teacher, and this is available 
in G. Schirmer (two volumes), Kalmus (two volumes), and 
Lea Pocket Scores (five volumes). The Schirmer urtext 
includes preface and notes on the sonatas by Carl Krebs. 
Among editions, the Simon and Schuster (Schnabel), C. 
Fischer (Tovey-Craxton), Ricordi (Casella), and Peters 
(Kéhler-Ruthardt) are distinguished. The Schnabel edition, 
with its unusual fingerings and frequent metronome indica- 
tions, merits thoughtful study. Schnabel never intended the 
metronome markings to be applied literally. As a matter of 
fact, he had planned a new edition in which the metronome 
settings within the movements were to be omitted. In this 
edition, editor's markings are clearly differentiated from 
those of the composer. The Tovey-Craxton edition features 
prefatory comments on each sonata by Tovey. The GC. 
Schirmer editions (Kullak) include the Beethoven cadenzas, 
and are recommended for the concertos. Kalmus has fine 
editions of the first four concertos; the Beethoven cadenzas 
are published separately. The Variations (urtext) are avail- 
able in Kalmus and Peters (two volumes), and in Lea (one 
volume). Schnabel edits the Diabelli Variations for C. 
Fischer. Kalmus and Peters have the Various Pieces, op. 33 
to 129, as does G. Henle (F), edited by von Irmer and 
Lampe. The Six Sonatinas are available in Kalmus, Peters, 
and C. Fischer (Tovey). 


*BRAHMS, JOHANNES (1833-1897) 

Distinguished editions are published by Kalmus (Sauer), 
Peters (Sauer), and G. Schirmer (Mandyezewski). Kalmus 
publishes the complete works in three volumes, with the 
larger works available also in single copies. Peters offers 
two volumes, with op. 35 and 39, and the concertos, in 
separate copies. The Mandyezewski edition is in three 
volumes, and does not include the concertos. Of interest to 
teachers is the composer's simplification of the Waltzes, 
op. 39, in this edition. G. Schirmer has also two volumes of 
the Sauer edition. ‘International has a three-volume edition 
(urtext). Kalmus, G. Schirmer, and Ricordi publish the 
Fifty-one Exercises separately. 


*CHOPIN, FREDERIC (1810-1849) 
It is unfortunate that the editions of Chopin’s works have 
been consistently concerned with revision, both during and 
since his lifetime. The recognized authoritative edition, “The 
First Critically Revised Complete Edition,” now published 
by Kalmus, was itself a revision under the direction of a 
board of editors headed by Liszt. This edition attempted to 
correct then current errors in notes and markings. It would 
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seem that errors were due not only to Chopin’s interest in 
revision and carelessness in proofreading, but also to an 
editorial attitude peculiar to his music in which the 
composer-editor relationship was reversed. The music seem- 
ingly lends itself to this personal interpretation, and today, 
over a hundred years after the death of the most popular 
piano composer, there is no real Chopin performance 
tradition. Other publications, generally well edited but with 
many differences, are the Peters (Scholtz), Augener (Klind- 
worth, Scharwenka), and G. Schirmer (Mikuli, Joseffy). 
Editions of promise which are not yet complete are Curci 
(M) and Marks. Casella has edited most of the Curci to 
date; the Marks, nearly complete, was edited by Paderewski 
and others. French editions of interest, not well known here, 
are the Debussy in Durand (EV) and the Cortot in Sala- 
bert (C). 


COUPERIN, FRANCOIS (1668-1733) 
Durand (EV): Complete works in four volumes (Diemer). 
Includes preface and biographical notes. 
Augener: Complete works in four volumes (Brahms and 
Chrysander ). 
G. Schirmer: Twenty-nine pieces (Oesterle and Aldrich). 
Heugel (MMC): Eighteen pieces (Pierné). 
Breitkop{ and Hartel (AMP): Ten pieces (Vrieslander). 
Kalmus: Eight pieces published individually. 
Boston: Ten pieces (Hopekirk) 
Peters: An album of selected works. 


DEBUSSY, CLAUDE (1862-1918) 
Almost all of the piano music of Debussy is published by 
Durand and available through Elkan-Vogel, American repre- 
sentative of several French firms. Marks has a small list 
which includes several early compositions. 


FAURE, GABRIEL (1845-1924) 
Heugel (MMC): Ten Preludes, op. 103; Barearolles, nos. 
7, 8, 9; Impromptus, nos. 4, 5; Nocturnes, nos. 9, 10; an 
album of selected barearolles, impromptus, and nocturnes. 
Kalmus: Theme and Variations, Three Songs without Words, 
Barearolles, nos. 1, 2, 3, 4, 6; Impromptus, nos. 1, 2, 3. 
G. Schirmer: Three Songs without Words, Clair de lune, 
Berceuse, Improvisations, Barearolles, nos. 1, 4, 6; Im- 
promptu, no. 3; Nocturne, no. 4. 
International: Theme and Variations, Ballade for Piano and 
Orchestra, op. 19 (Philipp), Six Barcarolles, Impromptus, 
nos. 1, 2, 3; Nocturnes, nos. 4, 5. 
Durand (EV): Fantasie for Piano and Orchestra, op. 111, 
Impromptu, no. 6, Barcarolles, nos. 10, 11, 12, 13; Nocturnes, 
nos. Il, 12, 13. 
Marks: Ballade, op. 19 (Philipp), Three Songs without 
Words. 


FRANCK, CESAR (1822-1890) 
G. Schirmer (Pinter), Peters (Sauer), Curci (M) (Cortot), 
and Schott (AMP) (Windsberger): Prelude, Choral and 
Fugue. 
Boston (Bauer), Curci (M) (Cortot), and Ricordi (Rossi) : 
Prelude, Air and Finale. 
Durand (EV) in two editions (Bauer and Péan), and 
Mercury (Fuleihan): Prelude, Fugue and Variation for 
organ, transcribed for the piano. 
Kalmus, Peters, and G. Schirmer (Philipp): Symphonic 
Variations. 
G. Schirmer (Hughes): Les Djinns. 
Presser has the pieces for solo piano in one volume, edited 
by d'Indy. 


GRANADOS, ENRIQUE (1867-1916) 
Union Musical Espanola (AMP): Goyescas, Rapsodia Ara- 
gonesa, the four books of Danzas Espafiolas, op. 37, Allegro 
de concert, Capricho Espafiol, Paisaje, Seis escenas roman- 
ticas, Seis estudios espresivos, and other works. 
G. Schirmer: A la Cubana, Marche militaire, Allegro de 
concert, Spanish Dances, op. 37, Valse de concert, and 
smaller works. 
Kalmus: Goyeseas, Twelve Spanish Dances, op. 37. 
International: Goyescas. 
Marks: Twelve Spanish Dances, op. 37. 


C. Fischer: Spanish Dances, op. 5. 


GRIEG, EDVARD (1843-1907) 
Peters publishes the complete works. 
G. Schirmer: Sonata (Gallico); Concerto, in two editions 
(Grainger) (Hughes); six books of Lyric Pieces (Oesterle 
and Ruthardt); Humoresques, Ballade, Norwegian Sketches, 
Album Leaves (Oesterle); Poetic Tone Pictures, Northern 
Dances (Ruthardt); Holberg Suite (Sternberg). 
Kalmus: the ten books of Lyric Pieces, concerto, Holberg 
Suite. 


(Continued on page 16) 

























CONVENTION CALENDAR 


MA SAL AL LZ 


STATE 

Iowa October 21-22, Wartburg College, Waverly 
Michigan October 21-23, Hotel Statler, Detroit 
Mississippi October 27, Belhaven College, Jackson 
Florida October 28-30, Rollins College, Winter Park 
Wisconsin October 28-30, Beloit College, Beloit 
Kansas October 29-30, Wichita University, Wichita 
Arkansas November 1-3, Hotel Arlington, Hot Springs 
South Dakota November 3, Augustana College, Sioux Falls 
Missouri November 4-6, Hotel Connor, Joplin 
Nebraska November 5-6, Hotel Fontenelle, Omaha 
Colorado November 11-12, Denver, University of Denver 
Georgia November 11-12, Ralston Hotel, Columbus 
Kentucky November 15-16, University of Louisville, Louisville 
Oklahoma March 10-11, 1957, University of Oklahoma, Norman 
Alabama March, 1957, Birmingham Southern College, Birmingham 
Texas June 9-12, 1957, Blackstone Hotel, Tyler 
Oregon 1957, Oregon State College, Corvallis 

DIVISIONAL 
Southern February 9-12, 1958, Florida State University, Tallahassee, Florida 
East Central February 16-19, 1958, Hotel Nicollet, Minneapolis, Minnesota 
West Central February 23-26, 1958, Cosmopolitan Hotel, Denver, Colorado 
Western July, 1958, Montana State University, Missoula, Montana 


NATIONAL 


February 10-13, 1957, Hotel Congress, Chicago, Illinois 
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by Esther Rennick 


THE Alabama Music Teachers As- 

sociation Second Biennial Con- 
vention was held at Alabama College, 
Montevallo, August 6-8, 1956, with 
Mrs. Grady Kilgore, incoming Presi- 
dent conducting the affairs and pre- 
siding over the convention, 

Dr. William Ross, Professor of 
Voice at Indiana University, con- 
ducted the workshop sessions and was 
the inspirational speaker at the Fam- 
ily Night Banquet. 

Dr. A. M. Fraser, our host, and 
Head of the School of Music at Ala- 


bama College, gave interesting ses- 
sions in Choral Techniques, and Con- 
ducting. 

The Piano Workshop was con- 
ducted by Walter Westafer, Chairman 
of Fine Arts, LaGrange College, La- 
Grange, Georgia, and President of 
the Georgia Music Teachers Associa- 
tion, 

Miss Betty Louise Lumby, now 
studying organ in Germany on a Full- 
bright Scholarship, gave a series of 
lessons and demonstrations on 
“Church Music Literature for the 
Organ.” Her organ concert Monday 
evening was one of the outstanding 
events of the convention. 

Mrs. Esther Rennick, substituting 
for Mrs. Fay Templeton Frisch, dem- 
onstrated piano class lessons using 
the small Electronic Pianos, with the 
Multi-Piano Monitor System. 

Student Affairs Chairman, Mrs. 
Alma Hall, conducted a panel for stu- 
dents with Rebecca Sandlin White 
and Sam Batt Owens as speakers. 

Certification was discussed by 








Emerson Van Cleave, Alabama State 
Supervisor of Music, and Miss Giula 
Williams, Birmingham musician and 
teacher, 

A beautiful evening concert by 
Alabama artists was a memorable 


highlight of the convention. Herbert 
Levinson, Concert Master of the Bir- 
mingham Symphony; E, Everett Pitt- 
man, pianist and faculty member of 
the Birmingham Conservatory of 
Music; and Andrew Gainey, tenor, 
opera, concert and radio artist, mem- 
ber of the Birmingham Conservatory 
faculty. presented the program to an 
overflow crowd. 

The new officers installed were: 
President, Mrs. R. Grady Kilgore, 
Jasper: Vice Presidents: Mrs. Re- 
becca Sandlin White, Alexander City: 
Mrs. Louise Stewart Bell, Tusca- 
loosa: Mrs, C. B. Kirk, Thomasville: 
and Mrs. Grace Mangum, Mont- 
gomery. 

The next meeting, now in the plan- 
ning stage, will be a one-day con- 
ference, which will be scheduled dur- 
ing A. E. A., the last week in March, 
1957. We have accepted the invita- 
tion to meet on the campus of Bir- 
mingham Southern College with the 
Birmingham Conservatory of Music 
as host, 


ALABAMA MTA INCOMING 
AND OUTGOING PRESIDENTS 





si ‘> ha 
Mrs. Eleanor Abercrombie, retiring 
President of Alabama Music Teachers 
Association, hands the gavel to the 
incoming President, Mrs. R. Grady 
Kilgore. 
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ALABAMA MUSIC TEACHERS TRY NEW ELECTRONIC PIANOS 


TES 


Alabama music teachers at work on the new Wurlitzer electronic pianos during 
the recent convention of the Alabama Music Teachers Association, with Mrs. 
Esther Rennick of Birmingham substituting for Mrs. Fay Templeton Frisch at 


the Multi-Piano Monitor. 


ALABAMA MTA CONVENTION 
PIANO WORKSHOP DIRECTOR 


Walter Westafer, President of the 
Georgia Music Teachers Association, 
Chairman of the Department of Fine 
Arts at LaGrange College, conduct- 
ing an Alabama MTA Convention 
Piano Workshop. 





by A. Linton Cole 


HE first Piano Workshop of the 


Georgia Music Teachers Associa- 


NOVEMBER-DECEMBER, 1956 


tion began the evening of August 13, 
1956, with an informal get-together 
at which the teachers met and talked 
with George MacNabb, one of the 
country’s leading concert pianist- 
teachers from the faculty of the East- 
man School of Music. 

The place was the Wesleyan Con- 
servatory in Macon. Georgia. This 
building is one of the prime examples 
of nineteenth century architecture in 
Georgia, one of the show places of 
the “old South.” It is completely 
furnished with antique furniture, in- 
cluding an old square grand piano. 
The Workshop used pianos of a some- 
what more recent make, however. 

The Workshop began in earnest 
the following day. Lectures for the 
day were: “Taking the Mystery Out 
of Touch” which discussed easy and 
practical methods of teaching touch, 
“Scaling the Heights” which dealt 
with how and when to teach scales, 
and in the evening, “What Shall | 
Teach” and “Teaching Materials” at 
which time we were introduced to “A 
Selected List of Graded Teaching Ma- 
terial for the Piano” compiled by Mr. 
MacNabb. This small book com- 
piled by a recognized expert, is a 
great aid to an experienced teacher 
and an indispensable aid to the new 
teacher, 

August 15th, the last day of the 
Workshop, began with one of the 
most thrilling meetings of the series. 
Actually not a lecture, but a lesson 
given to volunteer students. Before 
our eyes, and in a very few minutes, 
we saw the transformation of a good 
student playing a piece very well into 
a musician who expressed through 








ALABAMA MTA CONVENTION 
ORGANIST 





Betty Louise Lumby, Associate Pro- 
fessor, School of Music, Alabama 
College, Montevallo, presented a 
eries of lessons and demonstrations 
on "Church Music Literature for the 
Organ" in addition to an organ re- 
cital during the recent convention of 
the Alabama Music Teachers Asso- 


ciation. 


music the pure emotions of the soul. 
This was accomplished by the gentle, 
yet firm insistence on the absolute 
observance and obedience to the 
smallest directions of the composer. 
The theme for this demonstration 
could well have been “Exceptional 
Teaching Brings About Exceptional 
Musicianship.” It was an experience 
to inspire all teachers who attended. 

Following this session, the Oper- 
ation Snafu for this Workshop took 
place. Our President, Walter Westa- 
fer, had arranged a luncheon for 
those attending the Workshop. But 
somehow things were mixed up. Mr. 
McNabb wanted to try some southern 
dishes—notably black-eyed peas. In 
the mix-up, his peas were forgotten. 
The food was good, though, and there 
was general good fellowship. 

Two lectures followed: “Lest We 
Forget,” a discussion on memory, 
and “Practice Does Not Always Make 
Perfect,” in which the harm of incor- 
rect practice was discussed. 

Generally, the discussions were 
simple, clear, and easily applicable, 
yet were of a consistently high level. 
We in Georgia feel that this first 
Workshop was an unqualified suc- 
cess, largely due to the musicianship, 
the teaching ability, and the fine 
character of George MacNabb. 

The next important event for our 
Georgia Music Teachers Association 








will be the convention, to be held 
November 11 and 12 in Columbus, 
Georgia. The early date was chosen 
to avoid conflict with the National 
Convention in Chicago. The highlight 
of the convention will be the concert 
Monday evening, November 12, pre- 
sented by the Columbus Symphony 
Orchestra and massed choruses from 
combined churches. The program 
will feature liturgical music from 
Protestant. Hebrew, and Catholic 
Churches. Mrs. John O. Methvin 
was appointed Local Chairman for 
the convention, We expect to have a 
very inspirational program with a 
attendance from all of the 
Georgia music teachers, 
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HE Montana State Music Teach- 

ers Association held its 30th 
meeting on the campus of the State 
University in Missoula last July. 
There was a fine registration and 
both the piano and vocal master 
classes were an inspiration to all. 

Dr. Oscar Wagner of the Univer- 
sity of Utah in Salt Lake City, former 
Dean of the Graduate School at Juil- 
liard School of Music, New York. 
N. Y., conducted a splendid piano 
master class. His constructive criti- 
cism given the students who played 
for him proved him to be a very fine 
teacher. 

Mr. John Lester of the Montana 
State University faculty gave one of 
the finest vocal clinics the teachers 
have been privileged to attend. 

Panels, with Dr. O. M. Hartsell, 
Montana State Music Supervisor as 
Chairman, provided many thought 
provoking arguments and a chance to 
exchange ideas, 

Many fine concerts were given. The 
first evening there was a varied pro- 
gram given by members of the Mon- 
tana State University faculty; the stu- 
dents of teacher members were pre- 
sented in a recital worthy of recog- 
nition. The next evening was de- 
voted to opera under the able direc- 





NEWLY ELECTED OFFICERS OF MONTANA STATE 
MUSIC TEACHERS ASSOCIATION 





Photo by Kenneth G. Payton 


Left to right: Secretary, Mrs. Mary Staley, Missoula; Immediate Past President 
and now First Vice President, Mrs. Helen LaVelle, Butte; President, Mrs. Leona 
Marvin, Missoula; South Central Vice President, Mrs. Eloise Beam, Billings; 
Eastern Vice President, Mrs. Bessie Elzea, Miles City; North Central Vice Presi- 
dent, Mrs. Ruth Lucke, Havre. Officers not in picture: Second Vice President, 
Mrs. Jean Crockett, Chinook: Western Vice President, Mrs, Ann Slifer, Kali- 
spell; and Treasurer, Mrs. A. B. Friedlund, Glasgow. 


MONTANA STATE MTA 30TH ANNUAL CONVENTION BANQUET 





tion of John Lester. Thomas Schu- 
macher of Butte, who has been study- 
ing with Robert Goldsand in New 
York, played one of the finest piano 
recitals one would wish to hear. The 
last evening was a piano ensemble 
program given by the high school 
music camp students under the direc- 
tion of George Hummel of the Mon- 
tana State University. Barbara 
Blegen, 13 year old prodigy, gave a 
flawless piano program. She is a 


Photo by Kenneth G. Payton 


student of George Hummel. Another 
outstanding piano interlude was the 
playing of the MacDowell Concerto 
by Robert Thorson who has been 
studying with Rudolph Wendt at the 
Montana State University. He was 
accompanied at the second piano by 
Miss Susan Schwab, faculty member. 

One of the highlights of the con- 
vention was having Mrs. Henrietta 
McElhany, newly elected President of 
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the MTNA Western Division with us. 
She was the banquet speaker and in- 
spired all of us with her enthusiasm 
over our Western Division conven- 
tion in 1958 which will be held in 
Missoula, July, 1958. 
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by Amy Olmsted Welch 


HE annual state meeting was held 
in Portland on June 27, with Mae 
C. Shipman, State President, presid- 
ing over all business sessions, and 


_— 
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Helen Jackson Bestel, Program 

Chairman, presenting the artists and 
} & 

speakers, 


A pre-convention recital and mas- 
ter classes were given by Mme. Lili 
Kraus under the sponsorship of 
Educo Records, and were added as a 
convention feature by officers of the 
Portland District. 

The final executive board meeting 
was held on the 26th in conjunction 
with a buffet dinner on the lawn at 
the home of Mr. and Mrs. Arthur E. 
Welch. Twenty-four officers and 
committee chairmen gave concise and 
well prepared reports of a year’s 
work. District presidents’ reports 
were submitted previously, and be- 
came a part of the printed program. 

Anna Ellis Parker brought a class 
of students to give a workshop dem- 
onstration of her approach to music 
through chords related to the key- 
board by color, a staff that fits, and 
ear training done immediately by the 
same chords. All four forms of the 
triad are treated with beginners. 
Mrs. Parker plans to publish her 
discoveries. 

Geraldine Hult Hall sang an ex- 
cellent program of lieder and mod- 


erns. New to Portland, she thrilled 
her audience. 
A lecture on “Walt Whitman: 


American Singer of World Harmony” 
was given by Professor of English, 
Egbert S. Oliver, of Portland State 
College. 

A vocal forum, moderated by 
Daniel Preston, Dean of Music at Pa- 
cific University, Forest Grove, was 
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Piano Master Class conducted by Dr 
University of Utah, Salt Lake City. 


the last event of the afternoon. Clo- 
rinda Topping, Josef Schnelker, and 
Melvin Geist were panelists. 

The banquet was a beautiful affair! 
The piano artist was Mme, Lily Ke- 
leti, Hungarian first prize winner of 
the Royal Academy of Budapest, who 
played a powerful program. Space 
prevents giving details, but it is elo- 
quent that she played encore after 
encore at the late hour of being 
scheduled as the closing event. The 
speaker was Spencer Moseley of the 
University of Washington Art De- 
partment, a serious and stimulating 
thinker on the co-relation of all arts 
and their resurgence in life. 

Francis W. Bittner, professor of 
piano at the University of Oregon, 
was banquet toastmaster. Mae C. 
Shipman presented the newly elected 
state officers as follows: Stanley But- 
der, Willamette University, President; 
Joseph Brye, Oregdh State College, 
Vice President; Flora Stone of Me- 
Minnville, Secretary; and  Byrle 
Ramp of Hillsboro, Treasurer. 

Albany district presented an invi- 
tation to the 1957 Convention to meet 
on the campus of Oregon State Col- 
lege at Corvallis which was accepted. 
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by Leon L. Iltis 


HE annual convention of the Wis- 
consin Music Teachers Associa- 


tion will be held October 28-30, 1956, 
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. Oscar Wagner, seated at piano, of the 


Sunday to Tuesday inclusive, at Be- 
loit College, Beloit, Wisconsin. 

Mr. Sumner A. Jackson, Vice Pres- 
ident of the Wisconsin Music Teach- 
ers Association, will serve as Conven- 
tion Chairman, 

The convention theme, “Beethoven 
and the Early Romantics” promises 
an interesting three days of meet- 
ings, recitals, concerts, and discus- 
sions, 

Registration fees are $1.50 for 
members of the Wisconsin Music 
Teachers Association, and $2.50 for 
non-members. 

Dr. Donald N, Ferguson, formerly 
Professor of Music at the University 
of Minnesota, and presently Professor 
of Music at Macalester College, St. 
Paul, Minnesota, will be the Conven- 
tion Keynoter and Integrator. Dr. 
Ferguson is a lecturer, author, and a 
nationally prominent figure in the 
fields of musicology and piano. 

Program highlights include: (1) 
Auditions and master critique for 
high school student performers of 
voice, piano, and strings; (2) Pa- 
pers, panels, demonstrations, and dis- 
cussions; (3) Beloit College Choir, 
Sumner Jackson, Conductor; (4) Be- 
loit Symphony Orchestra, Lewis 
Dalvit, Conductor; (5) George Cox, 
vocalist; (6) Gunnar Johansen, pia- 
nist; (7) Many other artists and stu- 
dent performers; (8) Annual lunch- 
eon and business meeting, with Dr. 
Russell G. Harris, President of the 
East Central Division of the Music 
Teachers National Association, as 
Speaker; (9) Wisconsin String 
Teachers Association meeting; and 
(10) The Convention Banquet with 
Sumner A. Jackson presiding as 
Toastmaster. Good food, music and 
fun are promised for this occasion. 

All members of the Wisconsin 
Music Teachers Association are urged 
to attend their State MTA annual 





convention, to bring at least one stu- 
dent and at least one new member 
with them. 

Remember the dates: October 28- 
30. Place: Beloit College in Beloit. 
Plan now to attend. AAA 


TO THE EDITOR 
Dear Sir: 


Through the pages of American Music 
Teacher have come many inspiring and 
helpful articles, and I certainly wish to 
continue receiving this publication. 

Dorothy Emmers 
Syracuse, N. Y. 


Dear Sir: 


The first issue of American Music 
Teacher which has come into my home 
has been read from cover to cover! 

For years I have wished for such a 
Music Magazine, but did not know one 
existed, ———— (another national 
music magazine) has come into my home 
for a number of years, but I felt some- 
thing lacking. It does not meet my needs 
as does your Magazine. 


TEACHER-LECTURER- 
ADJUDICATOR APPEARING AT 
ARKANSAS STATE MTA 1956 
ANNUAL CONVENTION 


PIANO SOLOIST TO 
PERFORM AT ARKANSAS STATE 
MTA CONVENTION, 
NOVEMBER 2, 1956 


Mrs. Monica Boyce 
Greenville, South Carolina 


if 
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Clarence Burg, distinguished pianist, 
organist, composer, educator, Dean 
of the School of Music, University of 
Oklahoma City, will appear in a 
piano pedagogy lecture-demonstra- 
tion, as well as in the role of adjudica- 
tor for the state contest for pianists, 
at the thirty-seventh annual conven- 
tion of the Arkansas State Music 
Teachers Association, to be held 
November 1-3, 1956, Hotel Arling- 
ton, Hot Springs, Arkansas. 


Robert Goldsand, one of the great 
pianists of our day, will appear as 
guest soloist with the University of 
Arkansas Symphony Orchestra, Marx 
Pales, Conductor, November 2, 1956, 
at 8:30 p.m. in the Ballroom of the 
Arlington Hotel, Hot Springs, Arkan- 
sas, as part of the thirty-seventh an- 
nual convention of the Arkansas State 
Music Teachers Association. 


ARKANSAS STATE MUSIC TEACHERS ASSOCIATION 
Thirty-seventh Annual Convention 
November 1-3, 1956 
Hotel Arlington — Hot Springs 
Tentative Convention Program 


Thursday, November 1 
6:00-7:30 p.m.—Registration 
Exhibit Display 
7:30-8:00 p.m.—General Session Ballroom 
Presiding: Kenneth R. Osborne, President, Arkansas State 
Music Teachers Association 
Invocation 
Letters of Introduction and Reading of Greetings 
Introduction of Program Chairmen 
Minnie Hawkins Hood 
Violet Giller 
8:00-8:15 p.m.—String Ensemble (Little Rock-Conway ) 
Presiding: Mrs. E. H. Houston 
Eine Kleine Nachtmusik .................02: Mozart 
I ea canal ge he ducaeecG vamebed Lecuona 
Carl Forsythe, Director 
8:15-8:45 p.m.—Piano Recital, ASTC 
8:45-10:00 p.m.—Opera Presentation 
Opera Workshop from Opera State Teachers College, How- 
ard Groth, Director 


Friday, November 2 
7:30-9:00 a.m.—Board Breakfast 
9:00-11:30 a.m.—Piano Clinic 
Presiding: Mrs. Ben Lincoln 
Lecture Demonstration by Dr. Clarence Burg, Oklahoma 
City University. Members of the Arkansas State Music 
Teachers Association are invited to write to Dr. Burg 


in advance of the convention listing problems they 
would like to have discussed. 


Mezzanine Floor 


1. “Teaching of Piano Technique and Interpretation” 
2. “Demonstration Teaching of Elementary, Intermediate, 
and Advanced” 
11:30 a.m.-12:00 noon—Annual Business Meeting 
1:30-2:30 p.m.—Church Music Session 
Presiding: Glenn Metcalf 
Panel Members: Odessa Holt, Kenneth Ballenger, Mrs. 
L. S. McClintock 
2:30-2:45 p.m.—Tovey Memorial Scholarship 1956 Winner 
Carole Summers, Little Rock 
2:45-4:15 p.m.—Piano Materials and Theory Workshop 
Presiding: Elizabeth Copeland 
Co-Chairman: Esther Graham 
Panel Members: Violet Giller, Mrs. John Smart, Helen 
Harris, Evelyn Bowden 
:30-8:00 p.m.—Banquet 
Toastmistress: Minnie Hawkins Hood 
String Quartet, Ouchita College 
:30 p.m.—General Session 
Symphony Orchestra, University, Fayetteville 
Marx Pales, Conductor 
Robert Goldsand, Guest Pianist 


Saturday, November 3 

:30-10:00 a.m.—Siring Session 

Presiding: Helen Lyon 

Youth String Orchestra, ASTC, Jean Adams, Director 

Clarinet Sonata, El Dorado 

String Class Demonstration from El Dorado Public Schools 
10:00 a.m.-12:00 noon—Finals in State Contests 

Presiding: Bruce Benward 

One finalist from each section of the state will be heard 

in piano and voice. 

Adjudicator in Piano: Dr. Clarence Burg 

Adjudicator in Voice: Committee from Voice Panel 

Each High School winner will receive $25.00 in cash 
12:15-1:30 p.m.—National Guild of Piano Teachers Luncheon 

Presiding: Marcelline Giroir 


Arlington Hotel 


Ballroom 
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Non-Guild Members Welcome 


12:15-1:30 p.m.—College Music Section Luncheon 
Presiding: Ashley Coffman 
1:30-4:00 p.m.— National Association of Teachers of Singing 
Ballroom 
Presiding: Kenneth Davis 
Panel Members: Dora Jane Ledgerwood, Howard Groth, 
Dorothy Landis Gray, Arthur Harris, Elizabeth Ellis, 
Richard Brothers 


4:00 p.m.—Adjourn 
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by Hardin Van Deursen 
MISSOURI MUSIC TEACHERS ASSOCIATION 
Fifty-first Annual Convention 
November 4-6, 1956 
Connor Hotel — Joplin 


Convention Program 


Merrill Ellis, Viee President and Local Chairman 


Sunday, November 4 


5:00 p.m.—Executive Council Meeting Colonial Room 


:00 p.m.—Executive Council Dinner Twin Hills Country Club 


:00 p.m.—Reception and Musicale Empire Room 
Arranged by the Joplin Piano Teachers Guild 
Joplin Junior College Triple Trio 
Robert Harris, pianist, Carthage 
Drury College. Springfield, Vocal and Chamber Music 
sroup 


Monday. November 5 


:30 a.m.—Registration 
Theresa Sale, Secretary-Treasurer, in charge 


Mezzanine 


:00 a.m.—General Session Empire Room 
Presiding: Mabelle Holding Echols, President, Missouri 
Music Teachers Association 


9:30 a.m.—Piano Master Class 
Presiding: Frank Launer, Columbia 
Critic: William Schatzkamer, St. Louis 
With five piano students selected by the Missouri MTA 
Applied Music Board 


Empire Room 


11:00 a.m.—Theory-Composition General Session 
Empire Room 
Chairman: Fred Duffelmeyer, Kansas City 
“The German Music Student and His Theory-Musician- 
ship Background” 
Leon Karel, Kirksville 
“4ttaining More Theoretical Training for the Private 
Music Student” 
Evalyn C. Marshall, Poplar Bluff 
“The College Music Freshman and His Pre-College 
Theory Background” 
Charles Mitchell, St. Louis 
“Musical Literacy and Its Achievement in Elementary 
and Secondary Schools” 
Robert Milton, Kansas City 
Open Discussion 


NOVEMBER-DECEMBER, 1956 


12:20 p.m.—Luncheon Blue Room 
Program of Ancient Music by Jerome Rosen and Frank 
Arnhold, St. Louis 
Handel: Sonata in A, and Leclair: Entree performed 
on Quinton and Harpsichord 
Vivaldi: Concerto in D, and Martini: Plaisir d'amour 
performed on Viole d'amour and Harpsichord 


2:00 p.m.—Vocal Session Empire Room 
Presiding: Irwin Umlauf, Columbia 
“Comments Regarding Teaching and Recital Reper- 
toire That Has Been Neglected” 
Horatio Farrar, Springfield 
Group of songs presented by student selected by the 
Missouri MTA Applied Music Board 
“Ethics of the Teaching Profession” 
Weldon Whitlock, St. Louis 


3:30 p.m.—Program of Contemporary Music Empire Room 
From the works of Missouri composers. O. Anderson 
Fuller, Jefferson City, Selection Chairman, with the 
assistance of Frank Arnhold, St. Louis, and Kenneth 
Dustman, Springfield 


1:00 p.m.—String Session Empire Room 
Presiding: Mary Bingham Porter, Joplin, President of 
Missouri String Teachers Association 
Panel Discussion of Problems 
Violoncello sonata performed by Ruth M. Quant, Columbia 


5:00 p.m.—Missouri String Teachers Association Business 
Meeting 


8:15 p.m.—Concert South Junior High School Auditorium 
Joplin Symphony Orchestra, T. Frank Coulter, Conductor 
Piano Soloist, William Schatzkamer 

Russlan and Ludmilla Overture Glinka 
Symphony No. 4, Italian Mendelssohn 
Sinfonietta No. 2, First Movement .............. Ellis 
Concerto for Piano and Orchestra in D Flat 

(subject to change) Khatchaturian 
Five Spanish Dances Moszkowski 
Selections from “Carousel” Rodgers 


Tuesday, November 6 


8:30 a.m.—Registration Mezzanine 


9:00 a.m.—General Session 
Presiding: Dorothy Dring Smutz, St. Louis 
Panel Discussion: “Just What IS Expected of a Music 
Teacher?” 
Panel of parents, students, and teachers to be pro- 
vided by Marie Guengerich, Joplin 


Empire Room 


10:30 a.m.—Musical Program Empire Room 
Chamber Music Group, Central College, Fayette 
Flute Quartet, Cottey College, Nevada 
Selections composed and performed by Istvan Gladics, 
Kansas City 
Selections composed and performed by Elmer Schoettle, 

Kirksville 

11:00 a.m.—MMTA Business Meeting Empire Room 
Presiding: Mabelle Echols, President, Missouri Music 
‘Teachers Association 


12:15 p.m.—Luncheon Blue Room 
Speaker to be announced 
Sonata for Violin and Piano Powell Weaver 


Performers: Tom Weaver and Mrs. Powell Weaver 


2:00 p.m.—String Session Empire Room 
“The Private Teacher and the Public School Cooperate!” 
Commentary: Marguerite Teeter, Joplin Public Schools 
Demonstration: Joplin All-City Elementary Orchestra 
Summary: Karl Webb, Kirksville 


3:00 p.m.—Theory-Composition Session 
Chairman: Merrill Ellis, Joplin 
“What 20th Century Composers Owe 19th Century 
Music” 
Kenneth Dustman, Springfield 
“A Third of a Century With the Twelve-Tone Tech- 
nique—Is It the Answer?” 
Elmer Schoettle, Kirksville 
“The Teaching of Contemporary Composition” 
Istvan Gladies, Kansas City 
Open Discussion 
Election of MMTA Theory-Composition Chairman 


Empire Room 


4:00 p.m.—Vocal Session Place to be determined 


Opera Workshop Presentation 
5:00 p.m.—MMTA Executive Council Meeting 


5:15 p.m.—Adjournment 





BRINKMAN AND DEXTER 


(Continued from page 9) 


C. Fischer: Humoresques, sonata, ballade, Album Leaves, 
and two books of the Lyric Pieces. 

GRIFFES, CHARLES (1884-1920) 
G. Schirmer publishes the complete works: 
Three Tone Pictures, op. 5: The Lake at Evening, The Vale 
of Dreams, The Night Winds. 
Fantasy Pieces, op. 6: Barcarolle, Notturno, Scherzo. 
Roman Sketches, op. 7: The White Peacock, Nightfall, The 
Fountain of Acqua Paola, Clouds. 
Sonata in F. 

HANDEL, GEORG FRIEDRICH (1685-1759) 
Durand (EV) publishes the complete works in four volumes, 
edited by Ropartz. These include the sixteen suites in two 
volumes, a volume of the six small and six great fugues, and 
a volume of Lecons, Chaconne, and pieces. 
Kalmus: Fourteen suites and the two Chaconnes in G, in 
two volumes; six small and six great fugues, and pieces. 
Peters: Lecons, Chaconne, Six Great Fugues, Pieces. 
Augener (Kruger) and Peters: the suites in two volumes. 
Schott (AMP): Seventy-six pieces (Fuller-Maitland and 
Squire ). 
International: Chaconne in G (Philipp). 
Augener: selected pieces. 

*HAYDN, FRANZ JOSEF (1732-1809) 
Of the fifty-two sonatas, Peters publishes forty-nine in five 
volumes (urtext), and Kalmus publishes thirty-four in two 
volumes. Kalmus has, however, forty-three sonatas available 
separately. Breitkopf and Hartel (AMP) (Zilcher) has now 
forty-two sonatas in four volumes. 
International has the concertos in D and G, the former 
edited by Mertke and Philipp. Peters has the concerto in D, 
with the Haydn cadenzas. Kalmus and Peters publish the 
sets of variations and other solo works. 

LISZT, FRANZ (1811-1886) 
A description of the available editions of this composer's 
piano music covers many pages. Particularly noteworthy is 
the reappearance in Peters of works edited by Sauer. These 
include a splendid selection of the original compositions in 
two volumes. Large offerings are available in Salabert (C), 
edited by Cortot, and Durand (EV), edited by Riera and 
others. G. Schirmer has a good amount (Joseffy and others), 
as does Ricordi. Other publishers of Liszt include Kalmus, 
Schott (AMP), Augener, and Curci (M). The Liszt Society 
Publications in Schott (AMP) has two volumes of Early and 
Late Works. Kalmus also has some of the lesser known pieces. 

MACDOWELL, EDWARD (1861-1908) 
G. Schirmer: Concerto in D minor, op. 23 (Hughes) ; Tragica 
Sonata in G minor, op. 45 (Hughes); Eroica Sonata in G 
minor, op. 50 (Hughes); Idylls, op. 28; Poems, op. 31; 
Little Poems, op. 32. 
Breitkopf and Hartel (AMP): Concertos in A minor, op. 15 
and D minor, op. 23, Trasica and Eroica sonatas, Modern 
Suite, op. 14. 
Associated: Virtuoso studies, op. 46, Little Poems. 
Kalmus: Etudes, op. 39, Woodland Sketches, op. 51, Sea 
Pieces, op. 55. 
International: Woodland Sketches (Philipp). 
Boston: Etudes, op. 39. 
Marks: Woodland Sketches. 

MENDELSSOHN, FELIX (1809-1847) 
The complete works are published in nine volumes by 
Durand (EV) (Ravel) and in five volumes by Augener 
(Thiimer, Pauer, and Taylor), and Heugel (MMC) (Falken- 
berg, Pierné). 
G. Schirmer publishes a good list including the two concertos 
op. 25 and 40 (Ruthardt), concert pieces with orchestra op. 
22 and 29 (Sternberg), the three sets of variations op. 54, 
82, and 83 (Hughes), and other works edited by Kullak. 
Peters has the three sonatas op. 6, 105, 106, the concertos, 
and smaller works. Kalmus offers the Six Preludes and 
Fugues, op. 35, the three variation sets, and other works. 
The Songs Without Words are in G. Schirmer (Sternberg) 
Presser (analytical edition by Goetschius), Presser (Kullak), 
Lea (urtext), Kalmus, Peters, and C. Fischer. 

*MOZART, WOLFGANG (1756-1791) 
Kalmus (urtext) is the authoritative edition for the sonatas. 
A scholarly new Presser edition (Broder) challenges the 
accepted urtext. Other recognized sonata editions are pub- 


lished by Peters, Universal (AMP) (Scholz), and G. Henle . 


(F) (Wallner, Lampe). 
Kalmus, Peters, and Universal (Scholz) have the Variations; 
they publish also the fantasias, rondos and other works as 
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Various Pieces or Piano Pieces. 

For the concertos, G. Schirmer, Peters, and International 
have good editions, but no one publishes all. Broude Bros. 
publishes the largest number of concertos in piano and 
orchestra study scores, somewhat smaller in print than the 
others, but satisfactory. They have also the thirty-six Mozart 
cadenzas for the concertos in a single volume, K. 624. The 
following table of concerto editions includes Kalmus (K) 
and Eulenburg (E) pocket scores, as well as the above- 
mentioned G. Schirmer (GS), Peters (P) International 
(IMC), and Broude Bros. (BB): 


E-flat (K. 271) GS, P, IMC, K, E, BB 

F (K. 413) K, BB, E 

A (K. 414) GS, IMC, K, E, BB 

C (K. 415) K, BB, E 

E-flat (K. 449) P, IMC, K, E 

B-flat (K. 450) GS, P, IMC, K, E, BB 

D (K. 451) E 

G (K. 453) GS, IMC, K, E, BB 

B-flat (K. 456) E 

F (K. 459) GS, K, E, BB 

D minor (K. 466) GS, P, IMC, K, E, BB 

C (K. 467) GS, P, K, E, BB 

E-flat (K. 482) GS, P, K, E, BB 

A (K. 488) GS, P, K, E, BB 

C minor (K. 491) GS, P, K, E, BB 

C (K. 503) IMC, K, E, BB 

D (K. 537) GS, P, K, E, BB 

B-flat (K. 595) GS, IMC, K, E, BB 
Schott (AMP) (Wollheim) publishes the Three Concertos 
after J. C. Bach: D, G, E-flat (K. 107). 
G. Schirmer editors are Philipp, Bischoff, Kullak, York, and 
Rehberg. 
Peters is edited by Fischer, except K. 449 and K. 482, which 
are urtext. 
Eulenburg miniature scores are distributed by Peters. 


RAMEAU, JEAN PHILLIPE (1683-1764) 
Durand (EV) publishes the complete works in one volume 
(Saint-Saéns ) 
Salabert (C): a dozen pieces, and two suites. 
Kalmus: eleven representative works. 
Heugel (MMC): album of eighteen pieces (Pierné). 
G. Schirmer and Augener have the Gavotte and Variations 
in A minor, and a few pieces. 


RAVEL, MAURICE (1875-1937) 
Durand (EV) publishes most of Ravel’s piano music in- 
cluding the two concertos, Gaspard de la nuit, Valses nobles 
et sentimentales, Tombeau de Couperin, and the Sonatine, 
G. Schirmer, Kalmus, and Eschig (AMP) publish the Miroirs 
and Jeux d'eau. 
Marks publishes the Miroirs, Sonatine, and Pavane. 
*SCARLATTI, DOMENICO (1685-1757) 
Ricordi publishes the complete Longo edition in ten volumes 
and one supplement, comprising 545 sonatas, catalogued 
thematically. Kalmus has the complete Longo edition in 
separate copies, the thematic catalogue, and a good album 
of sixty sonatas. G. Schirmer has now sixty sonatas (two 
volumes) in the new edition of Kirkpatrick. 
Recommended small collections are published by J. Fischer 
(Friskin), Mercury (Loesser), and Boston, as well as Ricordi 
and Kalmus. 


*SCHUBERT, FRANZ (1797-1828) 
Kalmus and Peters publish fine editions of (eleven) sonatas, 
various pieces, dances, impromptus and moments musicaux. 
Lea Pocket Scores publishes the complete works in five 
volumes, and includes fifteen sonatas. 
G. Schirmer has a large offering including many of the song 
transcriptions of Liszt, and the Liszt arrangement of the 
Wanderer Fantasy for piano and orchestra. Augener has 
Liszt editions of the Wanderer Fantasy, Fantasy Sonata, op. 
78, and the dances, op. 9, 18, and 33. 
G. Henle (F) has the impromptus and moments musicaux 
edited by Gieseking. 

*SCHUMANN, ROBERT (1810-1856) 
Kalmus publishes the complete works in the Clara Schumann 
edition, which is standard. Breitkopf and Hartel (AMP) 
has an incomplete list of the same edition. G. Schirmer 
(Bauer) and Augener (various editors) publish the complete 
works. The Peters (Sauer) and Salabert (C) (Cortot) edi- 
tions are almost complete. 

SCRIABIN, ALEXANDER (1872-1915) 
Leeds has the ten sonatas in one volume (Sheldon). Boosey 
and Hawkes publishes the sonatas nos. 1, 2, 3, 4, 5, 73 
Kalmus and International have nos. 2, 4, 5, 9, 10. The above 
publishers, except for Leeds, have the Poems, op. 32, 34, and 
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36, and many of the preludes and etudes. G. Schirmer has 
many preludes and selected etudes. 

Kalmus and International have late works. 

Kalmus and Boosey and Hawkes publish the concerto, op. 20. 
Marks has early preludes and etudes, and selected works. 
C. Fischer has a few works (Siloti). 


Il. CONTEMPORARY COMPOSERS 
AND THEIR PUBLISHERS 

The following list of contemporary and near contemporary 
composers includes many whose piano works are now standard 
literature. Usually, a contemporary composition is available 
in one edition only, although that edition may be in the 
catalogues of more than one publisher. 
ANTHIEL, GEORGE (1900-) W, AMP, NM, GS 
AURIC, GEORGES (1899-) C, MMC, AMP 
BABIN, VICTOR (1908-) AC 
BACON, ERNST (1898-) BH 
BAZELON, IRWIN (1922-) W,S 
BARBER, SAMUEL (1910-) GS 
BARTOK, BELA (1881-1945) 


Boosey and Hawkes publishes almost all of Barték, including 
the major solo works and the three concertos. Kalmus and 
G. Schirmer offer smaller lists. Marks and Leeds have a 
few items. 

BENJAMIN, ARTHUR (1893-) BH 

BERG, ALBAN (1885-1935) AMP 

BERGER, ARTHUR (1912-) EM, MMC 

BERGSMA, WILLIAM (1921-) F 

BERNERS., LORD (1883-) EM 

BERNSTEIN, LEONARD (1918-) GS 

BLOCH, ERNEST (1880-) GS, BH 

BOWLES, PAUL (1910-) MMC, NM, EV, EM, AT 

BRIDGE, FRANK (1879-19141) AC 

BRITTEN, BENJAMIN (1913-) BH 

CAGE, JOHN (1912-) NM 

CARPENTER, JOHN A. (1876-1951) GS 

CARTER, ELLIOTT (1908-) MMC 

CASELLA, ALFREDO (1883-1917) C, R 

CAZDEN, NORMAN (1914-) MMC, NM, A 

CHANLER, THEODORE (1902-) MMC, A 

CHASINS, ABRAM (1903-) TP, JF, AMP 

CHAVEZ, CARLOS (1899-) GS. A 

COPLAND, AARON (1900-) 
Boosey and Hawkes publishes the sonata, Four Piano Blues, 
El Salon Mexico (arr. Bernstein), Danzon Cubano, The Cat 
and the Mouse, Music from “Our Town,” and Musie from 
“Billy the Kid” (arr. Foss). Arrow has the Piano Variations 
and the concerto. Salabert (C) publishes the Passacaglia. 


COWELL, HENRY (1897-) AMP, F, NM, GS 
CRESTON, PAUL (1906-) NM, L, GS, MMC, AT 
DELLO JOIO, NORMAN (1913-) GS, F 

DIAMOND, DAVID (1915-) MMC, EV, L, S 

DOHNANYI, ERNST VON (1877-) AMP, K, EM, GS, M 
ELWELL, HERBERT (1898-) F 

FALLA, MANUEL DE (1876-1946) 


Eschig (AMP) publishes the Nights in the Gardens of Spain, 
Seven Popular Spanish Songs, and two Spanish Dances from 
La Vida breve (Halffter). Union Musical Espaiola (AMP) 
has the Nocturno, Serenata Andaluza, and the Vals-Capricho. 
Elkan-V ogel has the Piéces espagnoles complete. Marks has 
six of the dances, and three pieces. Broude Bros. publishes 
Nights in the Gardens of Spain in study score. 


FERGUSON, HOWARD (1908-) BH 
FINNEY, ROSS LEE (1906-) MMC. NM, A, V 
FOSS, LUCAS (1922-) GS 

FRANCAIX, JEAN (1912-) C, AMP 
FULEIHAN, ANIS (1900-) GS, F, L, MMC, S 
GERSHWIN, GEORGE (1898-1937) 


Music Publishers Holding Corporation publishes the Con- 
certo in F, Rhapsody in Blue. Second Rhapsody, and the 
Three Preludes. 


GIANNINI, VITTORIO (1903-) A, EV 

GLIERE, REINHOLD (1875-1956) L, BH, B, EM, F 

GOLDMAN, RICHARD (1910-) MMC 

GOOSSENS, EUGENE (1893-) EM 

GREEN, RAY (1908-) A, MMC, NM, AT 

GRETCHANINOFF, ALEXANDER (1864-1956) AMP, JF, BH, 
K, MMC, EM, AC, AT 

HAIEFF, ALEXEI (1914-) BH 

HANSON, HOWARD (1896-) F 

HARRIS, ROY (1898-) A, GS, F 

HARRISON, LOU (1917-) NM 

HELM, EVERETT (1913-) AMP 

HINDEMITH, PAUL (1895-) 
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The concerto, Suite, three sonatas, Ludis Tonalis, and other 

works are published by Schott (AMP). 
HONEGGER, ARTHUR (1892-1955) C, EV, AMP 
IBERT, JACQUES (1890-) MMC, EV, EM 
INFANTE, MANUEL (1883-) C, EM 
IRELAND, JOHN (1879-) AC, BH, O, AMP 
IVES, CHARLES (1874-1954) A, MMC, NM, S 
JACOBI, FREDERICK (1891-1952) EV, AT 
JOHANSEN, GUNNAR (1903-) F 
JOHNSON, HUNTER (1906-) MMC 
JONES, CHARLES (1910-) A 
KABALEVSKY, DMITRI (1904-) IMC, L, K 
KEENEY, WENDELL (1903-) GS 
KENNAN, KENT (1913-) GS 
KELLER, HOMER (1915-) F 
KHATCHATURIAN, ARAM (1903-) NM, L, EM, IMC 
KIRSCHNER, LEON (1919-) MMC 
KODALY, ZOLTAN (1882-) L, BH, AMP 
KOHS, ELLIS (1916-) MMC 
KRENEK, ERNST (1900-) AMP, GS, MMC, S 
KUBIK, GAIL (1914-) MMC, S$ 
LECUONA, ERNESTO (1896-) EM 
LESSARD, JOHN (1920-) MMC 
LOPATNIKOFF, NIKOLAT (1903-) AMP, BH, L 
MALIPIERO, G. FRANCESCO (1882-) C, AMP, R 
MARTIN, FRANK (1890-) AMP 
MARTINU, BOHUSLAY (1890-) AMP, BH, MMC 
MEDTNER, NIKOLAT (1880-) P, IMC, BH, K, EM 
MENASCE, JACQUES DE (1905-) MMC, EV, EM 
MENNIN, PETER (1923-) F 
MENOTTI, GIAN-CARLO (1911-) R 
MESSIAEN, OLIVIER (1908-) EV, AMP 
MIASKOVSKY, NIKOLAT (1881-) K, EM 
MILHAUD, DARIUS (1892-) 


Mercury publishes the second and fourth concertos, the 
Carnival d’Aix for piano and orchestra, the second sonata, 
and small pieces. Associated has the third concerto, and 
Eschig (AMP) publishes Le Printemps and Saudades do 
Brasil, each in two volumes. Universal (AMP) has the Rag 
Caprices (1922). Salabert (C) offers the Fantaisie pastorale, 
first sonata, and small pieces. The Household Muse and the 
Suite for Piano are in Elkan-V ogel. Leeds has the Candélabre 
a sept branches. 

MOMPOU, FEDERICO (1893-) C, MMC, EM, AMP 

NIN, JOAQUIN (1879-) AMP 

NORDOFF, PAUL (1909-) AMP 

PALMER, ROBERT (1915-) V, EV 

PATTISON, LEE (1890-) GS 

PERSICHETTI, VINCENT (1915-) EV, MMC 

PHILLIPS, BURRILL (1907-) EV, GS 

PIJPER, WILLEM (1894-1917) O 

PISTON, WALTER (1894-) MMC, A 

PORTER, QUINCY (1897-) F 

POULENC, FRANCIS (1899-) 
Salabert (©) publishes the concerto (1949), the Concerto 
champétre, and the Aubade, for piano and orchestra. Their 
list of solo pieces includes the Improvisations (two volumes), 
two Novelettes, five impromptus, and the Perpetual Motions. 
Heugel (MMC) publishes eight nocturnes, Three Pieces, and 
Les Biches. Poulene is published also by Durand (EV), 
Eschig (AMP) and Marks. 


PROKOFIEFF, SERGEI (1891-1953) 


Leeds publishes almost everything, including the first, second, 
and third concertos, and all of the nine sonatas. Boosey and 
Hawkes has the second, third, and fifth concertos, the third 
and fifth sonatas, Visions fugitives, op. 22, and the two 
sonatinas, op. 54. International has a good list of representa- 
tive solo pieces. Marks publishes a smaller list, including an 
album of selected works. Prokofieff is published also by 
Kalmus, Associated, and Peters. 


RACHMANINOFF, SERGET (1873-1943) 


The first three concertos are published by G. Schirmer and 
Boosey and Hawkes. International (Philipp) has the second 
and third. Foley lists the second, third, and fourth con- 
certos, Rhapsody on a theme of Paganini, Corelli Variations, 
and many pieces including Rachmaninoff’s transcriptions of 
his and other composers’ music. The Preludes, op. 23 and 32 
are published by G. Schirmer, Kalmus, Boosey and Hawkes, 
Marks, and International. International lists the two sonatas; 
Boosey and Hawkes has the second. Kalmus, Leeds, and 
International have the Etudes-Tableaux, op. 33 and 39: 
Kalmus and Leeds have the moments musicaux, op. 16. 


RESPIGHI, OTTORINO (1879-1936) AMP, R, GS 
RIEGGER, WALLINGFORD (1885-) A, GS, BH, AMP 
RIETI, VITTORIO (1898-) F, AMP, C 





ROUSSEL, ALBERT (1869-1937) C, EV 
RUBINSTEIN, BERYL (1898-1952) GS, F, O 
RUGGLES, CARL (1876-) NM 


SCHONBERG, ARNOLD (1874-1951) 
Universal (AMP) publishes the Three Pieces, op. 11, Six 
Little Pieces, op. 19, Suite, op. 25, and the Klavierstiick, op. 
33a. G. Schirmer (Steuermann) publishes the concerto, op. 
12. New Music has the Klavierstiick. 


piano and orchestra, sonata, Serenade in A, and the Three 
Movements from Petrouchka (transcribed by the composer). 
International (Philipp) has the four etudes, op. 7. Stravinsky 
is published also by Marks, Kalmus, Schott (AMP), and 
Mercury. 

SWANSON, HOWARD (1909-) W, L 

SZYMANOWSKI, KAROL (1883-1937) O, AMP 

TAILLEFERRE, GERMAINE (1892-) MMC 





SCHUMAN, WILLIAM (1910-) GS 
SESSIONS, ROGER (1896-) FL EM 
SHAPERO, HAROLD (1920-) GS 


SHOSTAKOVICH, DMITRI (1906-) IMC, L, 
SIBELIUS, JEAN (1865-) F, B, AMP, AC, GS 


SIEGMEISTER, ELIE (1909-) EM 
SMIT, LEO (1921-) BH 
SOWERBY, LEO (1895-) MMC. O. B 
STEVENS, HALSEY (1908-) A 


STRAUSS, RICHARD (1861-1919) FL GS, K, AMP 


STRAVINSKY, IGOR (1882-) 


Boosey and Hawkes publishes the concerto, Capriccio for 


TO APPEAR AT MISSOURI MTA 
1956 ANNUAL CONVENTION 





Pianist, William Schatzkamer, Asso- 
ciate Professor of Music and Artist- 
in-Residence at Washington Univer- 
sity, St. Louis, will conduct the Piano 
Master Class at the Missouri MTA 
convention to be held in Joplin, No- 
vember 4-6, 1956. Mr. Schatzkamer 
will also appear as the soloist with the 
Joplin Symphony Orchestra, Mr. T. 
Frank Coulter, Conductor, on Mon- 
day evening of the convention. 


HASKELL 
(Continued from page 2) 


Teachers Workshops, and answering 
questions. Come with questions pre- 
pared, and paper and pencil, because 
there are going to be many exciting 
details which you will want to jot 
down. 

The wisdom and value of subject- 
area organization cannot be better 
illustrated than by considering the 
Theory - Composition Subject - Area 
Section. Dr. Tom Turner of the 
State University of Iowa, National 
Chairman, will be assisted by chair- 
men in each division, plus state chair- 
men representing twenty-four active 


TALMA, LOUISE (1906-) F 
TANSMAN, ALEXANDER (1897-) AMP, C, L 


TCHEREPNIN, 
kK, F, B, EM 


ALEXANDER (1899-) IMC, EV, 
BH, EM, AMP, P 
THOMSON, VIRGIL (1896-) MMC, F, A, EV 


MMC, L, 


TOCH, ERNST (1887-) AMP, L 

TURINA, JOAQUIN (1882-1949) C, AMP, IMC, O, K 
VAUGHAN WILLIAMS, RALPH (1872-) 0, BH 
VILLA-LOBOS, HEITOR (1887-) AMP, F, EM, MMC, NM, 


S, VL 


WAGENAAR, BERNARD (1894-) F, EM 


WARD, ROBERT (1917-) MMC 


state chapters. The magnitude and 
depth of the activities which this Sub- 
ject-Area Section has developed will 
require six sectional meetings. Of 
particular importance will be the ap- 
pearance of Dimitri Mitropoulos, in- 
ternationally-known Musical Director 
of the New York Philharmonic-Sym- 
phony Orchestra, at one of the ses- 
sions. The exact time and place of 
his appearance will be announced in 
the next issue of American Music 
Teacher. 

The newest Subject-Area Section is 
the Music in Colleges Subject-Area 
Section which is headed by Dr. Ray- 
mond Kendall of the University of 
Southern California. Present plans 
call for three meetings of this group: 
details will be listed in the next issue 
of this periodical. 


Wind and Percussion 


For a long time a need for a more 
definitive approach to the field of 
wind and percussion music and teach- 
ing has been felt by many MTNA 
members. The possibilities of the 
area were explored during the bi- 
ennial convention of the West Cen- 
tral Division in Des Moines, Iowa, 
last February. Past-President of the 
West Central Division, Franklin 
Launer, and Mr. Robert J. Organ of 
Denver, Colorado, created the first 
Wind and Percussion Committee on a 
divisional level, and the success of 
this pilot study has led the MTNA 
Executive Committee to approve 
unanimously the creation of a new 
standing committee for the same area. 
Mr. Organ has been appointed to 
head the new Committee, and he has 
responded with enthusiasm and 
energy. Three sectional meetings 
will be presented by the group. High- 
lighting these programs will be per- 
formances by the State University of 


WEBERN, ANTON (1883-1915) AMP 


lowa Woodwind Quintet, the North- 
western University Brass Choir, and 
the University of Illinois Percussion 
Ensemble. 

MTNA again welcomes the pres- 
ence of the American String Teach- 
ers Association which will be holding 
its annual meeting at the Congress 
Hotel during the MTNA Convention. 
Rather than attempt to set up sepa- 
rate programs, the MTNA String 
Committee headed by Mr. Bernard 
Fischer of the Cosmopolitan School 
of Music, Chicago, has joined co- 
operatively with ASTA, which is 
headed by Mr. Frank W. Hill of the 
Iowa State Teachers College, in plan- 
ning all string programs. Highlights 
of these programs include the appear- 
ance of the Cleveland Institute String 
Quartet in a program of contempo- 
rary music; Angel Reyes, Violinist, 
Head of the String Department of 
Northwestern University, in recital; 
and a joint program presented by 
Janos Starker, principal cellist of the 
Chicago Symphony Orchestra, and 
Francis Tursi, violist, of the Eastman 
School of Music. A number of inter- 
esting personalities will be presented 
as speakers including Dr. Hobart 
Sommers, Assistant Superintendent 
of Chicago Public Schools, George 
A. Kuypers, Manager of the Chicago 
Symphony Orchestra, and Geza de 
Kreze, world-famous violin teacher 
who is at present principal violin 
teacher at the Royal Conservatory of 
Music in Toronto, Canada. Round- 
table discussions will feature many 
well-known string teachers among 
whom will be Paul Rolland, Louis 
Potter, Ruben Sher, Gilbert Waller, 
Frank Crockett, Charlotte Chambers, 
Markwood Holmes, Dorris Van Rin- 
gelesteyn, Angelo La Mariana, Eu- 
gene Hilligoss, and Kenneth Byler. 


The MTNA School Music Commit- 
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tee, headed by Dr. Lawrence Perry 
of Hunter College, New York City, 
has expanded its activities for the 
coming meeting. Due to the un- 
qualified success of two meetings 
which were planned for the interests 
of parochial school music teachers at 
the West Central Divisional Conven- 
tion last February, the School Music 
Committee will devote two of its four 
scheduled meetings to this important 
area. Sister M. Casimir, O.P., of 
Omaha, Nebraska, who planned the 
meetings at the West Central Divi- 
sional Convention, will be in charge 
of the two sessions which will be de- 
voted to parochial school music prob- 
lems in St. Louis. 

Not long ago a program was 
planned and presented by the Musi- 
cology Committee at one of the 
MTNA divisional meetings. This 
program proved to be the “sleeper” 
of the convention, because it was 
agreed by all who heard the music 
presented that it was the most excit- 
ing program of the entire convention. 
As we teachers sink into our comfort- 
able teaching ruts, we tend to ignore 
the significance of the work of the 
musicologists who are doing so much 








to bring the music of today into a 
meaningful relationship with the 
great music of the past. This re- 
porter predicts that one of the big- 
gest surprises of the February con- 
clave will be the program presented 
at the General Session on Tuesday 
afternoon, February 12th, by The 
Michigan Singers under the direction 
of Maynard Klein, Dr. Robert A. 
Warner, University of Michigan, 
Chairman of the Musicology Commit- 
tee, has planned this program, and 
nothing more exciting could be said 
about the program than to quote 
briefly from a recent bulletin which 
was circulated among the members of 
the Musicology Committee: 

“The program will consist of Mass 
for Christmas Eve by Marc-Antoine 
Charpentier (1634-1704) for four- 
part chorus, soloists, strings, flutes, 
and organ, performed by The Michi- 
gan Singers under the direction of 
Maynard Klein. Prepared for per- 
formance by H. Wiley Hitchcock, 
from the composer’s holograph in the 
Bibliotheque Nationale, Paris, this 
Mass will have its first American per- 
formance in Ann Arbor in December, 
1956, and its second performance at 


the Chicago MTNA Convention. The 
early Mass will then be followed by 
a contrasting twentieth-century ‘set- 
ting, (Title and details in the next 
issue of American Music Teacher.)” 

At recent MTNA national meet- 
ings, at least one general forum has 
been devoted to a round-table discus- 
sion of the status of education and 
music in today’s world, Out of these 
discussions has come the clarification 
and definition of our American edu- 
cational and cultural philosophy. 
Who is better qualified to lead the 
forum in Chicago than Dr. Joseph E. 
Maddy of the University of Michigan, 
perhaps even better-known as_ the 
founder and president of the National 
Music Camp at Interlochen, Michi- 
gan? Over the years Dr. Maddy has 
been the leader and prophet of a cru- 
sade for music and youth, The forum 
which he will head will include Dr. 
Emma Knudson of Illinois State Nor- 
mal University, Arthur Williams of 
Oberlin Conservatory, Frank Crockett 
of Mississippi Southern College, and 
Kenneth Umfleet of Vincennes Uni- 
versity, Past-President of the Indiana 
Music Teachers Association, 

In the next issue of American 


E OLDER BEGINNER — BOOK | 


nt addition to the... 


DA RICHTER PIANO COURSE 


New principles in Piano Study designed for any student 
from ten years of age on. There are no prerequisites involved 
save the desire to learn how to play the piano. 
/ Thisis not a “short cut” but a unique approach 
to the ever growing problem of the Older Beginner. 


_ PRICE $1,00 IN U.S.A. 


See it at your dealer, today! 


M. WITMARK & SONS + 619 West 54th Street * New York, N. Y. 
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Music Teacher this preview of people 
and programs you will meet and hear 
at the Chicago Biennial National Con- 
vention will be continued. Before 
concluding let us add a “P.S.” which 
is a reminder. You will also find 
scheduled such attractions as: The 
Chicago Symphony Orchestra, The 
Augustana Choir, The Jordan College 
of Music Ballet presenting Proko- 
fieff's Peter and the Wolf, and Job 
by Vaughan Williams, The Pro Arte 
Quartet of the University of Wiscon- 
sin, The State University of lowa 
Symphony Orchestra, the Northwest- 
ern University Opera Workshop pre- 
senting Leonard Bernstein’s Trouble 
in Tahiti, Dr. Heinrich Fleischer in 
a recital on one of the world’s great- 
est pipe organs in Rockefeller Chapel 
at the University of Chicago, and 
many, many other features which will 
be equally fascinating. 

Where does this take place? Look 
at your calendar, and, if you haven't 
already marked it, underscore the 
dates of February 10-13, 1957, Chi- 
cago, Illinois, The Congress Hotel. 
Don’t forget: plan to be an early 
bird and report no later than 10:30 
A.M. on that beginning day, 


MTNA 1957 CONVENTION 
BANQUET TOASTMASTER 


Dr. Roy Under- 
wood, Head of 
the Music De- 
partment, Michi- 
gan State Univer- 
sity, East Lansing. 





SPAETH 


(Continued from page 4) 
tributed by General Features, again 
under the title of Music for Every- 
body. He is acting as Program 
Chairman for next summer’s tours 
of the European and American Music 
Festivals, and he still finds time for 
a number of personal appearances at 
colleges, dinner clubs, Town Hall 
courses, etc, 

The Music Teachers National As- 
sociation considers itself most fortu- 
nate in having secured Dr, Spaeth as 
banquet speaker for the coming Con- 
vention, 

The February 1957 issue of Music 
Journal, edited by Dr. Sigmund 
Spaeth, will be dedicated to the Music 
Teachers National Association, in 
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honor of the Biennial Convention 
taking place in Chicago from the 
10th to the 13th of that month. The 
magazine will contain timely articles 
by five outstanding executives of 
MTNA. 

President Kuersteiner will write on 
The Private Music Teacher as the 
Motivating Force in American Music 
Culture. Executive Secretary 5. 
Turner Jones contributes an account 
of The Historical Development of 
MTNA. Duane H. Haskell, First 
Vice President, will discuss The Bi- 
ennial National Convention of the 
81st Year as In-Service Training for 
the American Music Teacher. Treas- 
urer Leland A, Coon has selected as 
his subject The Stimulation of Music 
Scholarship, and there will be an 
article on MTNA as a Liaison Group 
with Other Professional Music Or- 
ganizations by E. W. Doty, Chairman 
of the MTNA-MENC-NASM Liaison 
Committee and President of the Na- 
tional Association of Schools of 
Music. There will also be editorial 
tributes to the Music Teachers Na- 
tional Association, pictures and other 
items of interest to members. 

Those wishing to obtain free copies 
of the MTNA issue of Music Journal 
may do so by entering their subscrip- 
tions at any time before the Conven- 
tion or beginning with the March 
1957 issue. They will also have their 
choice of any one of the following 
premiums, likewise free of charge: 
Carl Sandburg’s New American 
Songbag; Lyrics by Oscar Hammer- 
stein ]] (the words of more than 70 
songs from Oklahoma, Show Boat, 
South Pacific, etc., with an introduc- 
tory essay by the author): Portraits 
of the World’s Best Known Musicians 
(compiled and edited by Guy Me- 
Coy) ; Sigmund Spaeth’s collection of 
55 Art Songs (all in English, includ- 
ing more than 30 new translations) ; 
and Elizabeth Howard’s Essential 
Harmony (a practical study for teach- 
ers and pupils). 

The subscription price of Music 
Journal is three dollars per year, with 
a special rate of five dollars for two 
years. Single issues cost 40 cents. 
The address of Music Journal is 157 


West 57th St., New York, N. Y. 
EDITORIAL 


(Continued from second cover) 
lessons. We could collect our fees 
in advance. We'd not have the 
bugaboo of making up a missed 
lesson or losing money because we 











could not make it up. We'd not 
take a pupil who changed teachers 
while owing money for lessons to 
the former teacher. We'd go to 
conventions and be paid for the 
lessons we missed while attending 
the conventions. 

“You may doubt that these 
things are possible? Do you re- 
member when you called a 
plumber and asked how much he'd 
charge to give you a few minutes 
service, and if his price didn’t suit 
you, you'd call another and find a 
cheaper price? That was before 
the plumbers got together! It 
makes no difference how many you 
call now, you pay them all the 
same. They are a unified group, 
each company working for the 
good of all plumbers. 

“Every professional group in 
America, every skilled labor group, 
and all types of workers are organ- 
ized to protect themselves from 
unfair legislation, and to promote 
their own field of endeavor. It has 
paid off in overwhelming success. 

“Only the music teachers in 
America are now left to the whims 
of political connivings, and un- 
prepared members of the pro- 
fession. 

“You doubt that such benefits 
could come to you because you say 
that your parents will not pay for 
missed lessons, whether you're on 
a convention trip, or whether the 
child wanted to see a movie, or go 
visit grandma. Of course not if the 
teacher down the street does not 
have the same standard you have. 
That is why it’s so important for 
ALL teachers to become members 
of the Teachers Association. We 
are not a UNION, setting forth the 
price you charge, or telling you 
the number of hours you can work. 
In no way does our state or 
national group dictate to a teacher. 
The aim and object is to help each 
of us become better teachers; get 
acquainted with new methods and 
materials through our conventions, 
to know each other, work together 
to raise our professional standards, 
protect ourselves from unfair legis- 
lation, and make our teaching 
conditions better and our income 
more stable and secure. 

“If each member in your asso- 
ciation would take time to sit 
down with just one teacher and 
explain the value of membership 
in their professional organization; 
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give them a copy of AMERICAN 


almost as high as the medical pro- 
fession. 
Sincerely, 


Esther Rennick” 


BENTON 


(Continued from page 7) 


editor must do for the pianist of 
today.” *° 

10. There should be a few words 
about the source of the music, 
whether taken from a manuscript 
or from some earlier printed edi- 
tion. Also, some remarks about 
the history, style, and importance 
of the piece would be extremely 
helpful and perhaps inspiring to 
the student. 

11. Finally, the composer’s ideas 
must be expressed in terms un- 
derstandable and agreeable to our 
own age. To follow blindly the 
customs and practices of a dis- 
tant era would be sheer foolish- 
ness or pedantry, considering the 
many changes that have devel- 
oped in our instruments, in our 
style of fingering, in the size and 
acoustics of our concert halls, 
and even in our tastes and listen- 
ing habits. Only recently, Paul 
Henry Lang, in discussing a re- 
cording of 17th and 18th cen. 
tury French music, said: “One’s 
mind occasionally wanders when 
listening to these charming harp- 
sichord pieces. Maybe it is the 
somewhat sober playing, but | 
suspect it is the ceaseless orna- 
ments that distract us; and this 
musicologist does not hesitate to 
stick his neck out by saying that 
a more restrained application of 
the agréments, while historically 
a bit incorrect, would result in a 
more easily grasped melodic 
line.” ™ 

To sun up the responsibility of 
the editor, then, we might again quote 

Dart: ** “He must see to it that the 

facts found in the original text are set 

before the players accurately, com- 
pletely, and intelligibly. ‘Nothing 
shall be imposed . . . without notice 
of alteration: nor shall conjecture be 
wantonly or unnecessarily indulged’: 

Johnson’s words, written in large 

black letters, should hang above the 

desk of every editor, transcriber, ar- 
ranger, and ‘realizer’ of old music, 

Bach’s music (or Purcell’s or Du- 
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MUSIC TEACHER, I believe we'd 


soon have a professional standard 





fay’s) is an inheritance, not a lottery 
prize. To tarnish it, is easy; to 
squander it, contemptible. . . . To 
efface his style with one’s own is to 
erase his original inscriptions; to 
flout the help of the scholar is to 
debase the composer’s coinage; to 
issue one’s own music falsely bearing 
the name of a man long dead is to 
mint counterfeit money. . . . Yet 
though we should be justifiably out- 
raged if things like this were allowed 
to happen to our daily currency, we 
meekly accept them in the imponder- 
able currency of music, and it is high 
time that we realize what we are 
doing.” '* 

1. Robert Schumann, Music 
cians, tr. by F. R. Ritter, 
don: Reeves, n.d.) 

2. Igor Stravinsky, Chronicle of My Life, 
(London: V. Gollanez, 1936), p. 126. 

3. Thurston Dart, The Interpretation of 
Music, (London: Hutchinson, 1953), p. 
18. 

1. C. P. E. Bach, Essay on the True Art 
of Playing Keyboard Instruments, ed. 


and Musi- 
7th ed., (Lon- 


and tr. by William J. Mitchell, (New 
York: Norton, 1949). 

5. Ralph Kirkpatrick, Domenico Scar- 
latti, (Princeton University Press, 1953) 
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A SELECTION OF NOTABLE PIANO PUBLICATIONS BY 


MARVIN KAHN 


Composer — Pianist — 





songs. $1.25 


Modern Styles And Harmonic Construction For Popular Piano Playing 


Develop your individual style while learning modern interpretations, harmonization 
of the melody and transposition techniques. $1.25 


Practical Technic For Popular Piano Playing 


Technical problems illustrated through original studies and modern compositions 
in graded sequence. Develops style and interpretation. 


Breaks, Fillers, Endings and Introductions For Popular Piano Playing 


Teaches how to create and execute special breaks, fillers, endings and introductions. 
Illustrated by unusual chord progressions, various rhythmic patterns and melodic 


subtleties. $1.25 


Modern Melodies For Popular Piano Playing 
Illustrates modern rhythms, idioms and various types of bass associated with the 
popular song — especially arranged for the early intermediate pianist. 


Theory Papers (In 2 Books) 
Teaches the piano student the rudiments of harmony, stressing chordal progressions 
keyboard harmony drills and ear training. 

Book |-Beginner's Grade Level 65c¢ ; Book Il-Intermediate Grade Level $1.00 


THE “VANDRE” INTERLOCKING PLASTIC KEYBOARD 





A plastic piano keyboard with raised black keys. Each keyboard 
interlock as many keyboards as desired. Price—$1.50 each keyboard. 


MILLS MUSIC, INC., 1619 Broadway, New York 19, N. Y. 








* Beginner's Guide To Popular Piano Playing 
Progressively graded text for the beginning student whose 
interest lies in the popular or modern field of music. $1.25 


Chord Construction And Hints For Popular Piano Playing 


Professional bass, breaks, improvisations and embellishments to interpret popular 


6. Domenico Scarlatti, Opere complete 
per clavicembalo, ed. by Allesandro 
Longo, (Milan: Ricordi, 1906). 

7. Domenico Scarlatti, Sixty Sonatas, ed. 
by Ralph Kirkpatrick, (New York: G. 
Schirmer, 1953). 

8. Alfred Einstein, Mozart, His Character, 
His Work, tr. by Arthur Mendel and 
Nathan Broder, (Oxford University 
Press, 1945), p. 313. 

9. Einstein, p. 314. 
10. Cuthbert M. 
Piano Concertos, 
1948), p. 232. 

ll. Paul Henry Lang, “Yesterday’s 
Erotica, Today's Standard,” Saturday 
Review, (Sept. 25, 1954). 

12. Dart, p. 166. 
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BIENNIAL CONVENTION 


Mozart’s 
Cassell, 


Girdlestone, 
(London: 


Walter A. Erley, 
President of the 
Sherwood Music 
School, 1014 
South Michigan 
Avenue, Chicago 
5, Illinois. 
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Western Division Vlows 


ARIZONA WASHINGTON 
MONTANA UTAH OREGON 


by Helen LaVelle 


TIYHE first official meeting of the 

arrangements committee for the 
next MTNA Western Division con- 
vention which is to be held in Mis- 
soula, Montana, July of 1958, met 
this past summer in Missoula. 

Mrs. Henrietta McElhany of Spo- 
kane attended part of the Montana 


State Music Teachers Association 
Convention in Missoula in order to 
obtain first hand information as to 
the facilities the University will have 
to offer for our Divisional convention. 
She was delighted with the beautiful 
new Music Building, new dormitories 
and the lovely Lodge where meals are 
served, 

Montana State University has 
everything to offer for a successful 
convention, plus the cool mountain 
air for a delightful vacation. 

Watch future issues of American 
Music Teacher for further informa- 
tion concerning the 1958 Biennial 

















A DETAILED STUDY IN MUSIC 
ESSENTIALS 


RUDIMENTS 
OF 


MUSIC 


By 


JEANNETTE CASS 


Fundamentals of music are discussed in this book, which is 
clearly written and easily understood by students who are 
able to read either the bass or treble clef. It deals with the 
essentials that must be known before starting a college be- 
ginner’s course in harmony. A text and workbook combined, 
it deals simply and directly with the rudiments from clefs to 
chord construction with no long or involved speculative dis- 
cussions. There is ample drill material to insure understand- 
ing and retention, including tests after each chapter and per- 
forated music manuscript paper for the answering of all ques- 
tions in the lessons, for dictation, and for the completion of 
tests. There is also a sample final examination covering the 
entire book. Musical excerpts used as examples are taken 
from well-known works of the 18th and 19th centuries with 
pertinent material about the composers provided. 


814” x 11” 290 pages Paperbound $3.75 


APPLETON - CENTURY - CROFTS 


35 WEST 32nd STREET 
NEW YORK 1, NEW YORK 

















Convention of the Western Division 
of the Music Teachers National Asso- 
ciation, 


MTNA WESTERN DIVISION 1958 
CONVENTION ARRANGEMENTS 
COMMITTEE 


I'heto by Kenneth G. Payton 


Lett to right: Dr. Luther A. Richman, 
Dean of the College of Fine Arts, 
Montana State University, Missoula; 
Convention Chairman, Mrs. Helen 
LaVelle, Butte, Montana; MINA 
Western Division President, Mrs. 
Henrietta McElhany, Spokane, Wash- 
ington; MTNA Western Division 
Treasurer, Miss Margaret McHale, 
Butte, Montana; and Dr. O. M. Hart- 
sell, Montana State Music Supervisor, 
Helena, Montana. 
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above should certainly clarify the 
fact that the voice has not changed. 
It has lost some of its high notes, 
gained a few low notes, and taken on 
a thicker quality but it has not 
achieved the completely masculine 
sound. Second, the range ascribed to 
it in this article is generally depend- 
able. Dr, Cooper has stated that 
100% of the boys cannot sing below 
the lowest limit set forth above and 
that perhaps 10% can sing one to 
two notes higher than the highest 
limit. Third, the pitch of the cam- 
biata voice is exceptionally accurate 
and dependable. 

By following the two simple steps 
outlined above, the boys’ voices can 
be divided into two parts, each capa- 
ble of singing very well that music 
which lies within its range. The youth 
with the changing voice need no 
longer be sent home, to use Dr. 
Cooper’s own words, “because the 


voice is of no use.” In fact, the 
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junior high school choral program 
can be greatly enhanced by incorpo- 
rating this unique voice into the or- 
ganization. Literature is becoming 
available in which the range of the 
junior high school voices has been 
taken into consideration and the four 
part junior high school chorus should 
be prepared soon to take its place 
beside its senior high school counter- 
part. How thrilling it will be for 
these youngsters with the “problem” 
voices to find that there is a place for 
them in the junior high school choral 
program. 


T'S FREE 


For your complimentary copies of the 
materials listed below, please send the 
coupon to: Music Teachers National As- 
sociation, 32 Browning Street, Baldwin, 
New York. 

THE PARENTS’ PRIMER. A pocket 
size booklet, distributed by the Baldwin 
Piano Company, offering advice on start- 
ing lessons, selecting a good teacher, and 
establishing good practice habits, with 
some discussion of new methods of 
teaching. 

GRADE-O-GRAPH descriptive folder 
showing a sample page, and giving spe- 
cial rates on quantity orders. 

Booklets are available for the following 
books published by Prentice-Hall, Inc.: 
BASIC MUSIC FOR CLASSROOM 
TEACHER by Nye & Bergethon. 
CREATIVE HARMONY AND MUSI- 
CIANSHIP by Murphy & Stringham. 
FUNDAMENTALS OF MUSIC by Elliott. 
INTRODUCTION TO MUSIC 2ND by 
Bernstein. 

LISTENING TO MUSIC CREATIVELY 
by Stringham. 

MUSIC FOR SIGHT SINGING by Ot- 
man. 

PIANO FOR CLASSROOM TEACHER 
by Pace. 

OUR MUSICAL HERITAGE by Sachs. 
PERCEPTIVE MUSIC LISTENER by 
Tischler. 

TECHNIQUES OF ORCHESTRATION 


by Kennan. 





Music Teachers National Association 
32 Browning Street, Baldwin, New York 


Please send me the items checked below: 
_) The Parents’ Primer 

_) Grade-o-graph folder 

Prentice-Hall booklets for the follow- 
ing books: 

Basic Music for Classroom Teacher 
Creative Harmony and Musicianship 
Fundamentals of Music 

Introduction to Music 2nd 

Listening to Music Creatively 

Music for Sight Singing 

Piano for Classroom Teacher 

Our Musical Heritage 

Perceptive Music Listener 
Techniques of Orchestration 
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BOOKS 

AMERICAN FOLK TALES AND 
SONGS. Compiled by Richard Chase. 
240 pp. New York: Signet Key Book, 
published by The New American Library. 
0c. Pocket size, paper bound collection 
of English-American tales, songs, ballads, 
hymns, games, country dances, sayings, 
jokes, and folk customs. Fifty pages of 
music. Many of the tunes are printed in 
shape-notes. 

BEETHOVEN ENCYCLOPEDIA. By 
Paul Nettl. 325 pp. New York: Philoso- 
phical Library. $6.00. The title is descrip- 
tive of this publication. Entries range 
alphabetically from <A. Schiisserl und a 


Reindl is all mai Kuch'lgeschirr to 
Zulehner, Karl, followed by eight pages 
of chronology. The several hundred en- 
tries should prove useful to both profes- 
sional musicians and music lovers. 


EXTEMPORISATION, A Treatise for 
Organists. By Alee Rowley, F.R.C.O.; 
Mills Music, Inc. Price $2.00. This com- 
pact little book fills a conspicuous gap 
for organists of today. Mr. Rowley ex- 
plains from a techincal viewpoint the 
various devices for organists to employ in 
modulation or “extemporizing”. The ap- 
proach is a genuinely musical one and 
the book should prove very useful. 

LISZT. By Sacheverell Sitwell. 400 pp. 
New York: Philosophical Library, Inc. 
$7.50. A revised edition of the 1934 first 
publication. 


(Continued on page 24) 
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BASIC MUSIC FOR CLASSROOM TEACHERS 


by ROBERT E. NYE, University of Oregon and 
BJORNAR BERGETHON, University of Illinois 


* A direct approach to music-making in the classroom: provides 
progressive "adventures with songs at child level for transfer by 
imitation. Meaningful experience precedes explanations, develop 
confidence in ability to make fundamentals attractive through activi- 
ties. Widely used in teacher-training classes (over 200 adoptions), 
includes simple teacher-skills materials on conducting, playing simple 
instruments, accompanying on auto-harp and piano. 

1954 134 pages, 6/2" x 10", paper cover 


TEACHING CHILDREN MUSIC IN THE ELEMENTARY 


by LOUISE KIFER MYERS, Music Consultant 


* An enlarged and enriched edition of the “best seller guide to 
teaching children through music and for appreciation. Emphasizes 
more aspects of child growth—spiritual and creative, as well as 
physical, intellectual, social and emotional . . 
to music-reading . .. includes new and improved ideas for extending 
and developing capacities for making and enjoying music. 

374 pages, 5/2" x 82" 


PIANO FOR CLASSROOM MUSIC 


by ROBERT PACE, Teachers College, Columbia University 
* A simple and easy method of group instruction in practical piano 
skills. Starts with 8 simple tunes played from finger diagrams, builds 
a comprehensive repertory for all class situations and school events. 
Covers only rudiments, stresses sight reading, transposing and im- 
provising, while training in all skills (variation, harmonization, expres- 
sion, modulation, sound effects, dramatization, interpretation . . .} 
January, 1956140 pages, 6" x 9", paper cover, plastic binding 


LITERATURE AND MUSIC AS RESOURCES FOR SOCIAL STUDIES 


by RUTH TOOZE, Director of The Children's Book Caravan, and 
BEATRICE P. KRONE, Idyllwild School of Music and Arts 
* An invaluable guide to the use of indigenous examples of poetry, 
song and story to make geography and history "come alive" in the 
classroom. Describes materials against a background of factual 
orientation to periods and places, includes teacher-background 
books with books graded 4-9 and over 100 ungraded songs... lists 
of recordings and supplementary lists of songs from standard music 


457 pages, 6" x 9" 
For approval copies unite 
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New Fall Releases 
Early Original Classics 


$1.00 
by Russell E, Lanning 

Published to meet the demand for 
true interpretation of ORIGINAL 
classical music with emphasis on 
correct and authentic editing. Not 
abridged or arranged and features 
the proper way in which to play 
some of the more important em- 
bellishments. 


Notebook of 
Anna Magdalena Bach 


(Selected Piano Compositions 
in original form) 


$1.00 


by Russell E. Lanning 

Specially prepared to show students 
and teachers the correct way to 
interpret the musical style of Bach’s 
era. These easier selections taken 
from the Bach Gesellschaft include 
all the original ornaments. The 
editing also includes detailed sug- 
gestions for proper phrasing and 
authentic performance. 


Let’s Play Carols 


65e Arranged by Bermont 
18 Favorite Christmas Carols 
made easy to sing and play. 


MUSICORD PUBLICATIONS 


(Write for Free Catalogue) 
858 POST AVE., STATEN ISLAND 10, N. Y. 








Julia Broughton. 


RECENT RELEASES 
(Continued from page 23) 


RUDIMENTS OF MUSIC. By Jean- 
nette Cass. 290 pp. New York: Appleton- 
Century-Crofts. $3.75. Quoting from the 
preface: “The purpose of this book is to 
provide the student with the background 
in music essentials that is prerequisite to 
the study of four-part writing, playing, 
and singing.” 

SUCCESS IN PIANO TEACHING. By 
123 pp. New York: 
Vantage Press, Ine. $2.75. Covers the 
piano teaching field from the teacher's 
qualifications to quotations for recital 
programs. 

THE ART OF MELODY. By Arthur 
C. Edwards. 266 pp. New York: Phil- 
osophical Library. $4.75. A system of 
melodic construction with the intention 
of unfolding the potential of a musical 
idea. 

THE OBOE. By Philip Bate. 195 pp. 
New York: Philosophical Library. $6.00. 
History and development of the Oboe, 
with some notes on playing techniques. 

TRAINING THE BOY’S CHANGING 
VOICE. By Duncan McKenzie. 146 pp. 
New Brunswick, New Jersey: Rutgers 
University Press. $3.75. Presents the 
“alto-tenor” plan for keeping adolescent 
boys singing in church and school choirs 
throughout the period when their voices 
are changing, and compares this plan 
with the British and Australian methods. 


CHORAL 
BOOSEY & HAWKES 


ITE, MISSA EST. Kodaly. No. 1994. 
SATB. 18c. Choral ending for the Missa 





STURDILY BOUND 
DURABLE 


The answer to YOUR private teaching problems 
A sensible grading and lesson record book created by a music teacher 


Simplifies communication between parents and teacher, Helps 
practice without argument. Checks progress at a glance by marks easy to see and understand. 

Guides practice. 
Develops cooperation. 
Brings results. 


eeanenie LIKE IT! Supervision is easy. 
PUPILS LiKE IT! 


TEACHERS LIKE IT! Supplies 
and special offer. 52 page edition — 


Arouses interest. Rewards effort. 


a long-felt need. 
$1.50 for single copy; 


The Grade-o-graph Co., Dept. AB, 612 6th St., Boonville, Missouri 


HERE IT IS! 


THE GRADE-O-GRAPH! 





Forms good study habits. 


Send postcard for free descriptive folder 


32 page edition — $1.00 for single copy 











JOURNAL OF RESEARCH IN MUSIC EDUCATION 


Vol. IV, No. 1, Spring 1956 
Studies in Music Appreciation 


Music Supervision in the Elementary Schools 


of New York State 


The Era of Beginnings in American Music 


Education (1830-1840) 


Toward an International Solfeggio. . 


Are Musical 
Capacity? 


Tastes 


The Place of the Performance Area in Training 


High School Music Teachers 


Reviews of Significant Recent Publications... . 


Single Copy $2.00. Two issues each year (Spring and Fall). 
year (two issues) $3.75; two years (four issues) $6.75, All issues Vols. |, Il, Ill are 
1, No. 2 Fall 1953. Information regarding prices on request. 
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Brevis. Difficult, climactic and eloquent, 
chromatic. (organ acc.) 

SOLDIER, WON’T YOU MARRY ME. 
Wilson and Ehret. No. 509. SAB. 1l6c. 
Adaptation of folk song, with suggested 
actions for dramatization. Suitable for 
jr. high group for fun. 

ROVING. arr. Alec Rowley. No. 1900. 
TTBB. 20c. A rollicking sea shanty with 
piano accompaniment. Can be bright spot 
on Men’s Program. (Hugh Robertson’s a 
cappella setting of the same shanty is an 
excelient publication of G. Schirmer). 

MY LOVE’S AN ARBUTUS. Arr. 
Julius Harrison. No. 1888. TTBB. 1lé6c. 
Old Irish song arranged with melody in 
top voice almost entirely. (Care with 
first portion of last verse not to obscure 
melody of bass and baritone). Top tenor 
to high A flat 

SONG OF THE WHITE HORSE 
VALE. Tuthill. No. 1986. TTBB. 20c. 
Effective dramatic setting for the experi- 
enced male chorus. A song of peace and 
brotherhood. The composer makes tell- 
ing use of numerous biting dissonances. 
Top tenor tessitura fairly high; deep 
basses needed. Short tenor solo at be- 
ginning and end. 

THE BOATMEN’S DANCE. Adapted 
by Aaron Copland (arr. Irving Fine). 
No. 1908. TTBB. 20c. Early minstrel 
song transcribed for TTBB by Irving 
Fine. Interesting program song about life 
on the “Ohio”. Short baritone solo. Not 
too difficult for high school. 

THE DODGER. Adapted by Aaron 
Copland (arr. Irving Fine). No. 1909. 
TTBB. 20c. Campaign song on the idea 
“the candidate’s a dodger, and I'm a 
dodger too”. Piano accompaniment to be 
played in banjo style. All ranges com- 
fortable. Short baritone solos. 

OVER HERE. Hugh Roberton. No. 
1987. TTBB. l6c. Short song of Irish- 
folk origin, relating to middle 19th cen- 
tury famine and fever. First tenor to 
high A flat. 

SONGS FROM KARAD. Kodaly. No. 
1894. TBR. 28c. Moderately difficult male 
chorus a cappella. Demands rapid artic- 
ulation in con brio section; no extreme 
ranges required. Its general character is 
vigorous, dramatic, and gusty. 

SOLDIER’S SONG. Kodaly. No. 1892. 
TBB. 20c. A unique program number 
for TBB, trumpet and side drum. Text 
appealing and contemporary. Trumpet 
part bugle-like on F sharp major chord. 
A moderately difficult work, worthwhile. 

THE PEACOCKS. Kodaly. No. 1891. 
TBB. 20c. A plea for the liberation of 
Hungary, dark and somber in mood. 
Scored for TBB with an occasional divisi. 
Most effective with deep basses. 

A SONG TO SLEEP. Alec Rowley. No. 
1879. SSA. 18c. Moderately easy work 
with appealing text and accompaniment. 

THE NIGHT HAS A THOUSAND 
EYES. Hageman, arr. Branscombe. No. 
1902. SSA. 20c. Familiar Hageman song 
adapted for girls’ voices. This setting 
should lend itself to the development of 
warmth and resonance. Accompaniment 
requires facility and sensitiveness. Top 
voice to rich high A flat; low voice to 
low G and A flat several times. 

SUCH LOVELY THINGS. Michael 
North. No. 1880. SSA. 20c. Conventional 
SSA harmony which may appeal to the 
high school glee club. With care to avoid 
the commonplace. Top soprano to high 
B flat. 

REST FOR THE WEARY. B. Ham- 
blen. No. 1897. SA. 18c. Typical tired 
two-part chorus, with brief solo for so- 
prano. No problems. 

IT IS THE EVENING HOUR. Shena 
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Fraser. No. 1927. SA. l6c. Two-part 
canon with easy accompaniment. Voice 
range—middle C up to E flat. Simple and 
effective. 

IF I CAN HELP SOMEBODY. An- 
drozzo. No. 1868. SA. 18c. Simple, 
“gospel-songish”. 

THOU VISITEST THE EARTH. Alec 
Rowley. No. 1912. SA. 1l6c. Harvest 
anthem for treble voices, not difficult. 
Could be done as a duet or capably done 
by a group of young voices. 

BARBARA ALLAN. Arr. Laurence 
Ager. No. 1878. SA. l6c. Folk-song set 
for two medium treble voices with simple 
accompaniment. 


J.N.M. 
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$1.00 a cop Order now! 
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14817 Euclid Ave., Cleveland 12, O. 











MISSOURI MTA 1956 
CONVENTION PERFORMERS 


One of the interesting highlights of 
the Missouri MTA 1956 convention 
will be the musical program at the 
uncheon in the Blue Room of the 
Connor Hotel, November 5th, when 
Jerome D. Rosen and Frank Arnhold, 
pictured above, will present a recital 
of ancient music on authentic instru- 
ments, Mr. Rosen performs on the 
Quinton and the viole d'amour, with 
Mr. Arnhold at the harpsichord. 


The 
Loot 
Payer 


AWARDS AND CONTESTS 
American Guild of Organists 


Under the auspices of the American 
Guild of Organists a prize of $150 has 
been offered by the H. W. Gray Company 
to the composer of the best anthem for 
mixed voices submitted. 

The text, which must be in English, 
may be selected by the composer. There 
is no objection to seasonal anthems. 

There is no restriction as to difficulty, 
but the composition should not exceed 
live or six minutes in length. 


NOVEMBER-DECEMBER, 1956 


The Board of Judges will be: Vernon 
de Tar, F.A.G.0., Chairman; Robert H. 
Elmore, A.R.C 0. and Jack H. Osser- 
waarde, A.A.G.O 

If, in the opinion of the judges, the 
desired standard is not reached, the award 
may be withheld. 

The anthem will be published by the 
H. W. Gray Company, Inc., on a royalty 
basis. 

The manuscript, signed with a nom de 
plume or motto, and with the same in- 
scription on the outside of a_ sealed 
envelope containing the composer’s name 
and address, must be sent to the Ameri- 
can Guild of Organists, 630 Fifth Avenue, 
New York 20, N. Y., not later than 
January 1, 1957. Return postage must 
he enclosed. 


Artists Advisory Council 


The second Composers’ Contest offers 
the winner $1,000 and a first performance 
of the winning work by Fritz Reiner and 
the Chicago Symphony Orchestra. The 
rules of the contest call for a major 
orchestral composition. Deadline is De- 
cember 1, 1956. For full information 
write to: Mrs. William Cowen, President, 
Artists Advisory Council, 55 East Wash- 
ington, Chicago, Illinois. 


Northern California 
Harpists’ Association 


The Northern California Harpists’ As- 
sociation announces the ninth annual 
competition for new works for harp. Two 
awards are offered: a prize of $200 for 
a harp solo, and a prize of $200 for a 
work for harp in a solo capacity in com- 
bination with one or more instruments. 

The competition is world-wide. An 
entry fee of $1.00 is asked for each work 
submitted. 

There are no restrictions on the length 
or style of the work submitted; however, 
the harp part must be of solo prominence. 

4 recording of the music on platter, 
tape, or wire is requested. In addition to 
the recording a legible manuscript is to 
be submitted. 

Manuscripts are to be entered under a 
pen name. The composer’s real name and 
mailing address, accompanied by a brief 
biographical sketch, must be placed in a 
sealed envelope, with the assumed name 
and title of the composition written on 
the outside of the envelope. The title 
and pen name only must appear on the 
music. 

Manuscripts will be returned as soon 
as the prizes are awarded. 

Entries are to be sent by December 31, 
1956, and are to arrive no later than 
January 15, 1957 to: Yvonne LaMothe, 
687 Grizzly Peak Blvd.,. Berkeley 8. 
California. 


ASSISTING CHAIRMAN FOR 
MTNA 1957 NATIONAL BIENNIAL 
CONVENTION 


Arthur Wildman, 
Musical Director 
of the Sherwood 
Music School, 
1014 South Mich- 
igan Avenue, 
Chicago 5, Illi- 


nois. 





Lutton Music 


Personnel Service 
and 


CLARK-BREWER 
TEACHERS AGENCY 


(Music Department) 


We serve public schools, 
colleges, universities, and 
conservatories, by provid- 
ing qualified music per- 
sonnel. 


MAY WE SERVE 
YOU? 


When you need a music teacher 


Write — Wire — Phone 


LUTTON MUSIC 
PERSONNEL SERVICE 
Room 400 
64 East Jackson Bivd. 
Chicago 4, Illinois 
Phone HArrison 7-1279 

C. A. Lutton B. Lutton 
Manager Asst. Manager 
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«Mozart 
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Sonatas and 
Fantasies 
for piano 


NATHAN 


K-ditor 


BRODER, 


Five years of research and 
correspondence in this country 
and abroad by Nathan Broder 
has now resulted in the publi- 
cation of the Mozart year, the 
most authoritative edition of 
Mozart’s nineteen sonatas and 
four fantasies now available. 


At music dealers 


4 everyw here—S$5.00 4 
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THEODORE PRESSER 
Ore.) 8 720s Dm 4 


Bryn Mawr, Pennsylvania 








ASSOCIATION NOTICES 


MEMBERSHIP DUES 


Membership dues for the 1956-57 membership year were due and payable September 1, 1956. 
If you have not yet paid your dues, and you do not know how much you should pay, write to the 
MTNA National Office, 32 Browning Street, Baldwin, New York, for a schedule of annual! 
membership dues. Prompt payment of dues will insure your receiving all issues of American 


Music Teacher. 


1957 NATIONAL CONVENTION REGISTRATION FEES 


For members of either MTNA or ASTA 
For either MTNA or ASTA Student Members 
For individuals who are not members of either MTNA or ASTA 


CHANGE OF ADDRESS 


When notifying either the MTNA National Office or your state officers of a change in your 
mailing address, please be sure to give both your old and your new address. 


PUBLICATIONS OF THE MUSIC TEACHERS NATIONAL ASSOCIATION 


PROCEEDINGS — Annual Volumes of Proceedings were published from 1906 to 1950 in- 
clusive. Each volume contains copies of the papers and addresses delivered at MTNA conven- 
tions, plus reports of officers, names of committee members, and names and addresses of MTNA 
members. A limited supply of these annual volumes of Proceedings is still available except for 
the years 1913, 1915, 1916, 1917, 1919, 1920, 1943 and 1944, Price: $5.00 per volume. 
BULLETIN — Published semi-annually from 1939 to 1950 inclusive. Contains articles of inter- 
est to music teachers. A limited supply of back issues is still available. Price: 25c per copy. 
AMERICAN MUSIC TEACHER — The official periodical of the Music Teachers National 
Association and its affiliated state associations; it is sent to all members of the Association as one 
of the membership benefits. 
Published five times a year during the school year, American Music Teacher contains articles 
of interest to all music teachers, news of the state music teachers associations, and news from the 
various MTNA Divisions. Articles therein range from the philosophical and musicological to 
practical, down-to-earth accounts of pedagogical practices and procedures employed by success- 
ful teachers. From time to time lists of compositions that are invaluable to teachers and per- 
formers are published in American Music Teacher. 

American Music Teacher is recognized as an outstanding and leading professional periodical, 
a significant adjunct to the professional reading of all musicians. 

Subscriptions to American Music Teacher at $3.00 per year are accepted for libraries only. 


AMERICAN MUSIC TEACHER DEADLINE AND PUBLICATION DATES 


Date of issue Deadline date Publication date 


September-October July 1st August 15th 
November-December September 1st October 15 
January-February November 1st December 15th 
March-April January 1st February 15th 
May-June March 1st April 15th 


Please keep the above schedule in mind when submitting material to American Music Teacher 
for possible publication. 


MUSIC TEACHERS NATIONAL ASSOCIATION 


32 Browning Street, Baldwin, New York 
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Distinguished Vocal Authority 
AR f. | IR F RY Technique of Early Italian School 
Preparation for Recital, Opera, Oratorio 


Member American Academy of Teachers of Singing © 15 West 67th St., New York 23, N. Y. 








C2 ST. LOUIS INSTITUTE of MUSIC ic 
De 


John Philip Blake, Jr., President 


A NON-PROFIT Educational Institution of Higher Learning 
Approved for all veterans and foreign students. 


Member National Association Schools of Music St. Louis 5, Missouri 
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University of Rochester z 
HOWARD HANSON ISIC 


Director 


Allen |. McHose 
Director of Summer Session 
*x** * * * 


TRAINING YOUNG MUSICIANS meats 
FOR PROFESSIONAL CAREERS “tae 
Win H Shenvood 


* * * * * 


Bachelor of Music Degree in 1014 SO. MICHIGAN AVENUE 
Applied Music CHICAGO 5, ILLINOIS 
Public School Music 
Theory 


Degree courses with majors 
7 in Piano, Voice, Violin, 

Composition Organ, Cello, Wind Instru- 
History of Music ments, Public School 
Music, Theory, Composi- 
tion. Artist Faculty of in- 
Graduate Study ternational renown. Coed. 


Master of Music-Master of Arts Member of National Asso- 
iia ad Uihediadh die ciation of Schools of Music. 


Doctor of Philosophy Write for Catalog. 








MAY ETTS 
Residence Halls Associate of Guy Maier 


Attractive Social and Private Piano—and 
Lecture Demonstration Courses in 


Recreational Programs Fresh Perspectives for Piano Teachers 
709 Steinway Building 


‘eos 113 West 57th Street, New Vork 19, N. Y. 





APPLICATIONS NOW BEING 





ACCEPTED FOR 1957 Robert Whitford 


Founder-President 

Fer information write International Piano Teachers 

Association 

Edward H. Easley has devoted his entire professional career 
. i to the interests of the piano teacher. You 

Director of Admissions are invited to write for a free copy of 

PIANO TEACHING TODAY. With it you 


FASTMAN SCHOOL OF MUSIC fara’ master lesson on "MUSIC'S Most 
ROCHESTER 4, NEW YORK NRobert Whitfera Music Education 
Dept. A, 3010 N.W., 2nd Ave., Miami 37, Fla. 

















NOVEMBER-DECEMBER, 1956 


SCHOOL OF MUSIC 


University of Denver 


Undergraduate 


Undergraduate study is offered 
in the fields of Music and Music 
Education. Such study leads to 
the degrees of Bachelor of 
Music, Bachelor of Music Edu- 
cation, and Bachelor of Arts 
with a major in Music. 


Graduate 


The graduate degree of Master 
of Arts may be earned either 
by majoring in Music Educa- 
tion, Applied Music, Music 
Theory, or Composition. 


For further information and the School 
of Music catalog, write to: 


Roger Dexter Fee 
Director 
School of Music, Dept. 4M11 


UNIVERSITY OF DENVER 


Denver 10, Colorado 


Appleton-Century-Crofts 

Baldwin Piano Company, The 
University of Denver School of Music 
Eastman School of Music 

CD vacekteae Geeaieuseankeh ws 
Arthur Gerry 

Grade-o-graph Co., The 

Hruby Lesson Record Co., The 
Lutton Music Personnel Service .... 
SE OM beet naenneeenenken 
Music Educators National Conference 
Musicord Publications 

National Guild of Piano Teachers... 
ye rere 
Theodore Presser Company 


St. Louis Institute of Music 
Sherwood Music School 
re ore 


Robert Whitford Music Education 


Bureau 
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Y, Defense of Teenagers 


The National Guild of Piano Teachers is known for furnishing appealing 
incentives for average students, but what kind of young people win these 
prizes given out in its annual Recording Festivals? Are they “Longhairs”’? 
“Juvenile delinquents”? “Squares” 


Actually they are well-balanced young people who win, not only Guild 
prizes, but other musical awards, academic honors, scholarships, civic 
recognition, and even athletic trophies. 


For instance: This year’s prize is the youngest soloist to appear 
winners (not yet in the Artist i, with the North Carolina Sym- 
category) include Beauty Queen ‘ phony; regular member of her 
Joan Melton, for 13 years entered : ' church choir; winner of several 
in Guild Tournaments by Annyce Guild cash prizes ; academic awards 
Worsham, and during the past and college scholarships ; competed 
vear a scholarship student with with 40 girls in contest sponsored 
Robert Carter. Miss Melton fin- by Junior Chamber of Commerce 
ished High School in three years , at , and won title of ‘Miss North 
with “straight A” throughout; she rt F Carolina”’ 


JOAN MELTON 
“Miss North Carolina” 


Another is George Bryant, Nyack, N. Y. (pupil of in H. S., worked as page in New York Stock Ex- 
Gertrude Noll) Salutatorian of H. S., has won change while attending City College in the evening, 
$2000 for music and academic work from various and gives a complete New York recital each year. 
organizations. 

Phyllis Zatlin, St. Petersburg, (pupil of Mary 


Mary Ann Edentield (pupil of Merle Holloway ) Elliot) Valedictorian in H. S., won recognition for 


in Guild ‘Vournaments nine years, is “Miss “Tampa 
of 1956”, won college scholarship. 


Carol Padgett (many vears pupil of Iris Deniel 
Engel) Orlando, “straight A” throughout H. S.., 
won University Scholarship. 


Thomas Nichols, Brooklyn, N. Y. (pupil of May 


L. Etts) received intramural awards in basketball 


her academic work from Governor of her State, also 
from the French Government, and a college scholar- 
ship. 


Bebe Betty, Youngstown, Ohio, (for 12 years pupil 
of Mr. and Mrs. Hermann Gruss) has won appear- 
ances with symphonies (in competition) and college 
scholarship. 


This is what every music teacher knows,—that “a good music student is apt 
to be outstanding in other ways’. 


NATIONAL GUILD » PIANO TEACHERS - 


Founded 1929 by Irl Allison 


Box 1113 


Austin 66, Texas 
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Music Teachers National Association 


National Biennial Convention 
of the 


Silst Year 
February 10-13, 1957 


Hotel Congress Chicago, Illinois 


An abundance of good music 


The Chicago Symphony Orchestra, Fritz Reiner, Director 

State University of Iowa Symphony Orchestra, James Dixon, Director, 
with John Simms, Head of the Iowa State University Piano Depart- 
ment as soloist 


Opera—T rouble In Tahiti by Leonard Bernstein, presented by the North- 
western University Opera Workshop 


Ballet—Job by Vaughan Williams, and Peter and the Wolf by Prokofieff, 
presented by the Jordan College of Music of Butler University Little 
Symphony and Ballet 


Pro Arte Quartet of the University of Wisconsin 

Cleveland Institute of Music String Quartet 

Organ Recital by Dr. Heinrich Fleischer at Rockefeller Chapel, University 
of Chicago 


The Michigan Singers from the University of Michigan, Maynard Klein, 
Director 

The Augustana College Choir, Henry Veld, Director 

State University of lowa Woodwind Quintet 

Northwestern University Brass Choir 

University of Illinois Percussion Ensemble 

Edward Kilenyi, Pianist; Angzl Reyes, Violinist; Francis Tursi, Violist; 
Janos Starker, Cellist 


A wealth of stimulating speakers 
Dimitri Mitropoulos, Sigmund Spaeth, Joseph E. Maddy, Roy Underwood, Hobart 
Sommers, George A. Kuypers, Emma Knudson, Arthur Williams, Frank Crockett, 
Kenneth Umfleet, Geza de Kreze, Paul Rolland, Louis Potter, Ruben Sher, Gilbert 
Waller, Charlotte Chambers, Markwood Holmes, Dorris Van Ringelesteyn, Angelo 
La Mariana, Eugene Hilligoss, Kenneth Byler. 


A multitude of exciting events 
Fraternity, Sorority, School, and Club Luncheons, recitals, concerts, musical inter- 
ludes, lecture-recitals, business meetings, breakfast meetings, the convention banquet, 
plus twelve Standing Committees and Two Subject-Area Sections with three to six 
meetings each dealing with fourteen significant areas of music and music teaching. 


American String Teachers Association 
The American String Teachers Association will hold its 1957 National Convention 
conjunctly with the MTNA Convention, thus enabling members of either organiza- 
tion to attend all meetings of both Associations. 




















HEADQUARTERS FOR THE MTNA 
1957 BIENNIAL NATIONAL CONVENTION 
February 10-13, 1957 
ial 


| | 


| 


t 


The Congress Hotel 
520 South Michigan Avenue 
Chicago 5, Illinois 


The following form can be used in making your room reservation at the Con- 
gress Hotel. Please address your request to: Reservation Department, Congress 
Hotel, 520 South Michigan Avenue, Chicago 5, Illinois. Convention dates are 
February 10-13, 1957. 


Please reserve accommodations for: Date of arrival — Time AM PM 


Name Date of departure 


Address Rooms will be held until 6 p.m. 


City Strte unless notified of later arrival. 


CIRCLE ROOM DESIRED All rooms with private bath. 
Singie (1 Person) $ 6.00 $ 7.00 $ 8.00 $ 9.00 $10.00 $11.00 $12.00 $13.50 $14.50 
Double (2 Persons-Double Bed) 11.00 12.00 13.00 14.00 15.00 16.00 18.00 
Double (2 Persons-Twin Beds). 11.00 12.00 13.00 14.00 15.00 16.50 18.50 
SUITES 
Two Rooms (Parlor—Double-Bedroom) $18.00 $27.50 
Two Rooms (Parlor—Twin-Bedroom) 21.00 $24.00 $27.50 $39.50 
Three Rooms (Parlor—1 Double-Bedroom—1 Twin-Bedroom) | 
Three Rooms (Parlor—2 Twin-Bedrooms) 39 4.0 36.30 
If raté desired is not available, the hotel reserves the right to assign the next nearest rate. All 
rates subject to change. Air conditioned rooms are available upon request. 











